


rg is an online platform, collecting, describing, presenting and

generating documents of all sorts. It documents documents.
Your path through the collection lead along Ulcer, Residu,
Subtractive Writing, Nap, Interviews with residents of
Sandersleben, no specific location, 2023 [1], Schelp, Slightly
Askew (1), The Authenticity in the woods of the Bosgue Protector
de Arraijan, Gatun Locks, 2 bdrms, Gatun Locks, N 47°12.346' E
18°10.400, Selling Public Domain, 2021, Red Skirt Popular on
the Street, Huang Baomei, Negative sheet 16, negative 24,
negative 24,5, K10 in Folder Sparta Bikes 2011
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What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
Is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents — if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 31.03.2026 14:00,
printed on and contains 17 documents on 38 pages.
(https://[the-documents.org/log/31-03-2026-6786/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources

* DeCleene De Cleeneis Michiel De Cleene and Arnout De Cleene. * Briet, S. Qu'est-ce que la documentation? Paris: Edit, 1951.
Together they form aresearch group that focusses on novel ways of » Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
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In Zaffelare, young men who were called for
military service but could not be missed at home
were advised by the local doctor to swallow a small
ball of auminium foil an hour before the
examination. In the X-ray, agastric ulcer appeared.
They were rejected for service. It isuncertain
whether the increased incidence of gastric ulcers
among young men in Zaffelare was a cause for
concern.
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rg Ulcer

type date filename size author
scan 26.02.2026 20240402-SC17.tif 43,47 MB Michiel De Cleene
category

conflict, government, medicine, rural area

13:54:46



The last couple of days have been dry. Rainis
expected for the weekend. The office buckets are in
place and are empty, except for some residue. Dirt,
sand, afew hairs. Some particles must have come
along with the drops when they made their way
through the roof.
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type date filename author
photograph 07.08.2025 IMG_5108.HEIC Arnout De Cleene

category
architecture, collecting, data storage, precipitation, leakage

13:54:50




In an attempt to make it his own, Gino —it might
also be Dino — has taken a can of bright pink spray
paint to his hard hat and — as the paint was drying —
dragged his gloved finger from top to bottom. G —
or D— 1, N, O. In the dust on a demolished floor
tile, someone has written 12,10. Perhaps a
measurement, a quantity, a position, adate, a
reference.

Subtractive writing is not uncommon. With the tip
of apasser-by’sindex finger ‘WASH MFE'’ is
subtracted from the dust on adirty car. In freshly
poured concrete, a name is embedded forever with a
twig. In hot and soft roofing drawings and
obscenities are scratched. Styrofoam lining a brand
new elevator gets impressed with names, jokes and
knuckles.

In the twenty-third canto of Ariosto’s Orlando
Furioso (1516), Orlando comes across the name of
his love and another man, carved in the bark of a
tree. He doubts. But that night, a gossiping shepherd
tells him he' s seen Angelica and Medoro together.
Orlando returns to the forest, and in afour-day
frenzy, he uproots every tree and pollutes the rivers
forever.

CXXXI

For he turf, stone, and trunk, and shoot, and lop,
Cast without cease into the beauteous source;
Till, turbid from the bottom to the top,

Never again was clear the troubled course.

At length, for lack of breath, compelled to stop,
(When he is bathed in sweat, and wasted force,
Serves not his fury more) hefalls, and lies

Upon the mead, and, gazing upward, sighs.*

Sources

1 Ariosto, L. Orlando Furioso. Trandated by William Stewart Rose, Echo
Library, 2006, p. 267.
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rg Subtractive Writing

type date filename size author
photograph 05.08.2025 IMG_8280. jpg 1,70 MB Michiel De Cleene
category

architecture, construction site, dust, sign, waste

13:54:51



It'stime to have anap. | tilt the window over its _
middle axisto let the butterfly out. A breeze ruffles the-documents.c

the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth.



type date filename
photograph 06.01.2025 _MG_9406.JPG; _MG_9429.JPG
category

animal, cloth, decoration, encounter, family, scale, wind

13:54:58

size
6,1 MB; 10,2 MB

author
Arnout De Cleene
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Freely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
isset in the future.

FromAct1‘The Town of S, Scene 2 ‘The Past’.
Characterss MR DUNST club member I, OLIVER
club member 11, ANJA young mother

Notes

e Stillsfrom text animation S. Anders Leben. Eine Handlung in
Gespréchen/S. Anders Leben — Living Differently: An Actin
Conversations

e Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.
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rg Interviews with residents of Sandersleben, no specific
location, 2023 [1]

HERR DUNST People here often mention the term

THE PAST. Was it really like that? What from that era is
worth keeping? The concept of ‘future’ seems to offer
little inspiration here.

oLIVER | used to think it was nice being able to shop
and go to the cinema here. But that changed once
| started driving. It was just the way things evolved.

ANJA Life has changed.

oLiver We’'ll find a way to adapt.

ANJA Change is the only constant. The world will con-
tinue to evolve, and so will this place.

oLivER We still have some time before that happens.

type date filename size author
collage 13.06.2024 1-The PAST.jpg 301 KB Stephanie Kiwitt
category

economy, encounter, rural area, Trigger

13:55:37



Halfway March my dad started finding empty clam
shells on the banks of the Zuidlede along

the pasture where he used to herd sheep. He had
never seen thistype of clam before. There were
easily seventy of them along a hundred

metre stretch of riverbank.

He brought two specimens to someone he knowsin
the neighbouring provincial domain. She would
look into it, she said, and that she would probably

pass it on to someone at the educational department.

Y esterday he (my dad) received a printout of
the Dutch wikipedia-page on the
Brakwaterstrandschel p (Rangia Cuneata).
On the page Paul (who sends his regards at
the bottom of the document) traced around
the scallops with a blue ball point pen.

My dad added in capitals — also with ablue
ballpoint pen — that the Rangia Cuneatais

an invasive species, native to the Gulf of Mexico.
Thefirst timeit was observed in Europe wasin
Antwerp in August 2005, most probably they
reached Europe in the ballast water tanks of

large ships.
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rg

Schelp

Brakwaterstrandschelp - Wikipedia " Page 1 of 1
ey
AMM =y
- LN o e
A NVAREVE & SQLET WAR q\"\P_x\ o = )‘V"
WIKIPEDIA ik Botew WahWG AUGLdw B
3 A ~ ;
Brakwaterstrandschelp WSOt o AT RR Y V. SRR
De brakwaterstrandschelp (Rangia cuneata) is een tweekleppigensoort uit de familie van de Brakwaterstrandschelp
Mactridae.""! De wetenschappelijke naam van de soort is voor het eerst geldig gepubliceerd in 1832 Taxonomische indeling
door Sowerby 1. Rijk: Animalia (Dieren)
- e———n | Stam: . Mollusca (Weekdieren)
oo ,/// \\-\ Klasse: Bivalvia (Tweekleppigen)
/,_‘/ \, / 3 Orde:  Veneroida
4 \ Familie: Mactridae
/ / Geslacht: Rangia
\ / Soort
\. | / Rangia cuneata
N | / (Sowerby I, 1832)
/ 7/ Afbeeldingen op @ Wikimedia Commons

(en) World Register of Marine Species
(http:/iwww.marinespecies.org/aphia.php?

\_// e p=taxdetails&id=156991)

Portaal {i- Biologie

Bronnen, noten en/of referenties

1. Rosenberg, G.; Huber, M.; Gofas, S. (2012). Rangia cuneata (Sowerby |, 1832). Geraadpleegd via: World Register of Marine Species op
http://iwww.marinespecies.org/aphia.php?p=taxdetails&id=156991

3;9'"" Dit artikel is een beginnetje over biologie. U wordt uitgenodigd om op b ken (https://nl.wikipedia.org dex.php?
09032013 title=Brak &action=edit) te klikken om uw kennis aan dit artikel toe te voegen.
Overgenomen van "https://nl.wikipedia.org/w/index.php?title=Bi strandschelp&oldid=53202414"

Deze pagina is voor het laatst bewerkt op 13 feb 2019 om 20:55. e

De tekst is beschikbaar onder de licentie Creative Commons Naamsvermelding/Gelijk delen, er kunnen aanvullende voorwaarden van toepassing zijn. Zie de

gebruiksvoorwaarden voor meer informatie
Wikipedia® is een geregistreerd handelsmerk van de Wikimedia Foundation, Inc., een organisatie zonder winstoogmerk
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https://nl.wikipedia.org/wiki/Brakwaterstrandschelp 7/04/2021
date filename size author
11.04.2021 schelp2. jpeg 7MB Michiel De Cleene

animal, economy, encyclopaedia, food, replica/copy, sea, family

13:56:06



Until recently, for aslong as | could remember, the
packaging of Tabasco® Pepper Sauce had been
unchanged. On the front of the packaging, thereis
aphotograph of a bottle of Tabasco®, scale 1:1,
against an orange background.As far as packaged
goods go, thisis ahighly idiosyncratic and

quirky example.

The background colour approximates the colour of
the liquid inside the bottle, resulting in as good as
no contrast. Moreover, as the image of the bottleis
scale 1:1, the packaging becomes kind of
unnecessary and superfluous, also because the life-
sized image of the bottle is the only way
information is given to the customer: there are no
additional slogans, no repetition of the brand name,
no props and no decor. The image of the bottle
advertises the bottle. It seems to add nothing the
bottle could not do by its own (like a bottle of
wine does).

What makes the packaging truly stand out,
however, isthe fact that the image of the bottleis
not positioned vertically, but is slightly askew. It
seems to be the result of adesign error, and has an
amateur feel to it. The decision to keep it as such
and not correct it up until today, is, however, a
stroke of genius. The non-vertical positioning alters
the relation of the image of the bottle to the bottle
inside: as the box is standing on a shelf, the tilted
image of the bottle undermines its representational
superfluousness.
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rg Slightly Askew (1)

type date filename size author
scan 29.03.2021 Document_2021-03-29_111649. jpg 180KB Arnout De Cleene
category

economy, food, mistake, packaging, replica/copy, scale

13:56:33



The Authenticity bunkered crude fuel in the Panama
Bay. She navigated back and forth between the
artificial island Isla Melones and ships leaving or
waiting to enter the Panama Canal. On February
14th 2015 she had been moored for a couple of days
near the Centennial bridge when the A1S-
transponder momentarily signalled the ship’s
position in the woods of the Bosque Protector de
Arraijan. Afterwards no signal of the ship was
received for 41 days, until she reappeared near the
port of Bahia Las Minas, at the other side of the
Panama Canal.

Notes

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

the-documents.c

Sources
Marine Traffic, Authenticity (Caribe Trader, PA), latest position,

09°01'40,71" N 79°38'18,59" W, viewed 14.02.2015,
http://www.marinetraffic.com



rg The Authenticity in the woods of the Bosque Protector de
Arraijan

type date filename size author
screenshot 10.05.2021 caribe.jpg 17,33MB Michiel De Cleene
category

economy, encyclopaedia, interference, landscape, map/plan, Reference Guide, sea, technology, tree, data storage

13:56:43



On March 23th 2015, a high pressure system above
Panama Bay blew strong winds landwards. At the
Gatun locks, one of the webcams overlooking the
Canal neglected the traffic and briefly captured its
own images. The ship’s presumed passage through
the Gatun locks wasn'’t recorded by this camera and
the AlS-transponder did not save any data of the
ship’stransit from the Pacific to the Atlantic side of
the canal: the Authenticity managed to swap oceans
undetected.

On February 16th 2016, the transponder still signals
the ship near the port of BahiaLas Minas. The
current is calm, the ship has been practically
immobile for ayear.

Notes

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

the-documents.c

Sources
Webcam Gatun Locks, Panama Canal, http://www.pancanal .com



rg Gatun Locks

type date filename size author
video 10.05.2021 gatun-cam3.mp4 53,16MB Michiel De Cleene
category

animal, data storage, economy, encyclopaedia, interference, landscape, precipitation, Reference Guide, sea, technology

13:57:01



