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什么是“文档”？它是如何运作的？

根据《牛津英语词典》，该词的词源是拉丁语“documentum”，意为“教训、证明、实例、样本”。作为动词，它表示“用书面证据证明或支持（某事）”，以及“提供文件”。《牛津英语词典》在线版新增了一个草稿，其中将“document”（名词）定义为“以数字形式存在的数据集合，被视为一个单一项目，通常具有唯一的文件名，可用于存储、检索或传输（例如文件、电子表格或图形）”。目前，“document”一词的定义是“以书面、铭刻等形式存在，提供任何主题的证据或信息的东西，例如手稿、地契、墓碑、硬币、图片等”（着重号为原文所有）。

“某物”和前面的“等等”都留下了充足的讨论空间。一份文件究竟是独一无二的，还是可复制的，这一点值得商榷。护照是文件，传单也是。此外，这里存在一个循环论证：记录就是“提供文件”。定义一份文件（的功能）很可能涉及沟通、信息、证据、铭刻等概念，并隐含客观性和中立性——但文件既不能简化为其中任何一项，也不能等同于它们的总和。它难以精确定义，因为它渗透到其他领域并受其影响：它与媒体史以及文学、摄影和艺术的重要潮流密不可分；它与认知结构和权力结构息息相关。无论它多么普遍，无论它作为我们环境中常见的有形之物，还是作为一个概念，文件都会造成 混乱。



the-documents.org 持续收集文档，并为其提供
由多位作者撰写的简短文字描述、解释或旁注。Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

纸上知识，

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 30.10.2025 06:45,
printed on ____ and contains 15 documents on 33 pages.
(https://the-documents.org/log/30-10-2025-6683/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•

Sources

Briet, S. Qu’est-ce que la documentation? Paris: Edit, 1951. •
Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
Durham/ London: Duke University Press, 2014.

•

Oxford English Dictionary Online. Accessed on 13.05.2021.•



the-documents.orgThe last couple of days have been dry. Rain is
expected for the weekend. The office buckets are in
place and are empty, except for some residue. Dirt,
sand, a few hairs. Some particles must have come
along with the drops when they made their way
through the roof.



the-documents.org Residu

type
photograph

date
07.08.2025

filename
IMG_5108.HEIC

size
3,3MB

author
Arnout De Cleene

category
architecture, collecting, data storage, precipitation, leakage

13:41:22



the-documents.orgIt’s time to have a nap. I tilt the window over its
middle axis to let the butterfly out. A breeze ruffles
the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth. 



the-documents.org Nap

type
photograph

date
06.01.2025

filename
_MG_9406.JPG; _MG_9429.JPG

size
6,1 MB; 10,2 MB

author
Arnout De Cleene

category
animal, cloth, decoration, encounter, family, scale, wind

13:43:01



the-documents.org



the-documents.org Nap

13:43:01



Sources

https://id.erfgoed.net/afbeeldingen/264680•

the-documents.orgOn May 7th, 1992, an anonymous photographer
records the ice cellar, a stone’s throw from my
parents’ house. It’s a beautiful day in spring. Quite
a bit of wind, it seems. A Thursday. Surely, I am at
school. Third grade kindergarten. It houses bats.

The photograph is part of an online heritage
inventory, maintained by a government department.
On the same day, the photographer took a
photograph of the orangery, the entrance gate to the
allotment, and the castle.



the-documents.org May 7th, 1992

type
photograph

date
26.12.2024

filename
Wachtebeke_Puyenbrug_5_ijskelder_f
ull.jpg

size
565 KB

author
Arnout De Cleene

category
architecture, archive, family, government, wind

13:43:10



Notes

Stills from text animation S. Anders Leben. Eine Handlung in
Gesprächen/S. Anders Leben – Living Differently: An Act in
Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgFreely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
is set in the future.

From Act 2 ‘The Inhabitants’, Scene 5, ‘Living
Differently’. 
Characters: MR DUNST club member I, MR
WINDORF amateur astronomer



the-documents.org Interviews with residents of Sandersleben, no specific
location, 2023 [2]

type
collage

date
14.06.2024

filename
2-Stone Age.jpg

size
108 KB

author
Stephanie Kiwitt

category
archaeology, astronomy, encounter, landscape, Trigger

13:43:11



Notes

Sequence of images from Flächenland/Sprawling Region•
Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

• Sources

Jonathan Everts, ‘A Long Farewell to the Present’, Flächenland
(2020–22), Stephanie Kiwitt, Spector Books, Leipzig, 2023

1

the-documents.org“… the late-Gothic St Mary’s Church in
Sandersleben … was consecrated in 1519, just two
years after Martin Luther published his Ninety-five
Theses. After extensive renovation, part of it is still
home to Sandersleben’s Protestant community. The
building spans the historical period encountered
throughout this region, the various stages of which
continue to resonate today. Parts of the church
predate the Reformation and the Peasants’ War; its
tower, for instance, was initially a city tower before
its subsequent role as a watchtower. The
contemporary folding glass barrier inside the church
is a nod to the future. Since 2013, this feature has
enabled the church to host secular events, as it
separates the choir from the nave. The significance
of a structure or place is derived from its function.
If it ceases to serve a purpose or meet a need, it
loses its societal relevance. This lack of societal
meaning becomes evident in its dilapidation and,
ultimately, in its decay, removal or demolition.
Lesser-known structures that haven’t been
captured in photographs or documented can thus
vanish completely, leaving no archaeological
footprint, especially when replaced by new
constructions. They leave no vestiges behind, not
even a trace, which is usually an indicator of the
presence of nothingness …”1



the-documents.org St. Mary’s Church, Sandersleben (Saxony-Anhalt), 2020

type
photograph

date
12.06.2024

filename
_MG_7230-1.jpg, _MG_7229-1.jpeg,
_MG_7220-1.jpg

size
35 MB, 34 MB,
33 MB

author
Stephanie Kiwitt

category
archaeology, architecture, Trigger

13:43:12



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgGu Eryi’s Shanghainese opera film A Single Spark
(1959) dramatises a violent confrontation between
indentured labourers and their managers at the
Japanese-owned Naigaiwata Company No. 7 Cotton
Mill in 1925. The film’s protagonist is Yang
Guiying, a peasant who moves to Shanghai to join
her daughter only to find her at her last breath on
the factory floor after being brutally beaten by her
supervisor. The incident sparks protests among the
workers at the factory, eventually resulting in one of
them, Gu Zhenghong, being killed by a gunshot
fired by a guard in the heat of the moment. This
further escalates the unrest to a citywide scale,
catalysing the May Thirtieth Movement.

The scenes of workers striking were filmed at
Shenxin No. 9 Cotton Mill, also the location for
another worker-themed film, United Until
Tomorrow (1951). Those of Yang Guiying taking to
the streets in support of anti-imperialism and
patriotism were filmed at the Bund and the area
surrounding Waibaidu Bridge. As for Naigaiwata
Company No. 7 Cotton Mill where the events
depicted in the film actually took place, the
enterprise was merged with No. 5 and No. 8 Cotton
Mills after the war and nationalised as Shanghai No.
2 Cotton Mill. Today, the site once occupied by the
mill is a residential area where a statue of martyr Gu
Zhenghong, first erected in 1959, stands before a
memorial hall that was established in 2008.



the-documents.org A Single Spark

type
collage

date
05.06.2024

filename
asinglespark.jpg

size
1,20 MB

author
Ho Rui An

category
architecture, conflict, economy, factory, family, Trigger

13:43:13



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgA classic of Republican-era cinema, the 1926 silent
film A String of Pearls follows the trials and
tribulations of a middle-class Shanghai couple after
a pearl necklace borrowed by the husband to please
his materialistic wife is stolen. In order to pay for a
replacement, the protagonist resorts to embezzling
public funds and consequently ends up in prison.
After working as a weaver during his sentence, he
becomes a worker at Zhenhua Cotton Mill
following his release. In an obvious homage to the
Lumières’ seminal film, a scene in the film shows
workers, including children, entering the factory to
begin a day’s work.

Even though the precise location of the factory gate
in the film cannot be determined, it happens that the
first enterprise that attracted the investment of Rong
Ruixin—a relative of cotton magnates Rong
Zongjing and Rong Desheng—was called Zhenhua
Cotton Mill. Established in 1905, Zhenhua Cotton
Mill was not fully mechanised, which would
correspond with the appearance of a hand-operated
loom in the film. Today, a residential community
sits on the original site of the cotton mill.



the-documents.org A String of Pearls

type
collage

date
05.06.2024

filename
astringofpearls.jpg

size
2,59 MB

author
Ho Rui An

category
architecture, economy, factory, hand, Trigger

13:43:45



the-documents.orgOur one year old’s favourite toy he’s not supposed
to play with is the HP Officejet Pro L7590 All-in-
one in my office. I have given up on forbidding him
to play with it. We have a new game: he brings me
one of his other toys, we put it on the flatbed, close
the lid – as far as possible –, press the button
‘START COPY – COLOR’ and wait for the print to
come out of the machine. When we place the
original onto the copy, he laughs. So far we have
copied his blue pacifier, his planet-earth-bouncy-
ball and his rattling crocodile.



the-documents.org Crocodile Copy

type
photograph

date
16.02.2021

filename
_44A8728.dng

size
50,04MB

author
Michiel De Cleene

category
animal, archive, decoration, house, replica/copy, technology, trompe l'oeil, family

13:43:46


