


org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Invalid
Testament, 2024, Collaborators (portraits), 2023, ThisYear's
Model, 2 bdrms, Plaster, Neptune in opposition [2/20] — The
airfield, Gold Varnish, Index, Phase, Iguanodon, Anraum, A Dead
Insect on the Trunk of a Cedrus Atlantica Glauca, Learning
broom-making again, Elevator, John’'s Sparta K-10, 12M ma3 [5/8]
It’s Freezing, Dust, Measures, Beyond the Sky’s Limits, N
47°12.346' E 18°10.400', Roofing (6) — JEM, Green or blue

29.05.2024



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents - if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 29.05.2024 15:51,
printed on and contains 22 documents on 46 pages.
(https://the-documents.org/log/29-05-2024-6287/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources

* DeCleene De Cleeneis Michiel De Cleene and Arnout De Cleene. * Briet, S. Qu'est-ce que la documentation? Paris: Edit, 1951.
Together they form aresearch group that focusses on novel ways of » Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
approaching the everyday, by artistic means and from acultural and critical Durham/ London: Duke University Press, 2014.
perspective. *  Oxford English Dictionary Online. Accessed on 13.05.2021.
www.decleenedecl eene.be / info@decl eenedecl eene.be

e This project was made possible with the support of the Flemish /e covere | HO
Government and KASK & Conservatorium, the school of arts of HOGENT (& Flanders Sowen vomu| GENT
and Howest. It is part of the research project Documenting Objects, State of the Art swwonn| - howest

financed by the HOGENT Arts Research Fund.




The invalidity of this official document is caused by -

the fact that it is produced by a machine. Unlike a the-documents.
photograph, the authenticity of this document relies

on direct contact between hand, pen and paper.

Notes

e Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoriaworksin
the cultural field as aresearcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.



rg Invalid Testament, 2024

type date filename size author
photograph 30.05.2024 Testament. jpg 4,4 MB Max Pinckers
category

government, hand, technology, Trigger

15:15:05



When discussing the sensitivities around viewing
British propaganda photographs from the 1950s
with Mau Mau veteransin Kenya, it became clear
that it was not the graphic photographs of atrocities
that would trigger the veterans emotionally, but a
series of straightforward portraits of men who had
pledged allegiance to the British colonial
administration. These portraits were catalogued
along with the men’ s names and another photograph
of each one of them signing a declaration of
collaboration. | was advised by the representative of
the veterans' association that it would be too
dangerous to share these photographs with the
veterans.

Notes

e 22 superimposed portraits from the file CO 1066/7: Kikuyu Loyalists at
The National Archives (UK) depicting Kikuyu loyalists after signing a
declaration of collaboration with the British on 27 January 1954.

e From the series Sate of Emergency, Max Pinckers et a. (2024)

e Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoriaworksin
the cultural field as aresearcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Collaborators (portraits), 2023

filename
type date Collaborators Fade #1 size author
photograph 28.05.2024 (portraits).jpg 3,4 MB Max Pinckers

category
archive, government, Trigger

15:46:15



‘Because there is akind of technological beauty
toit.

[...]

‘Y es, a perfect combination of the analogous on the
one hand, and a kind of state of the art-futuristic
cool on the other hand. It was elegant (unlike audio-
cassettes), you could see the disc upon which your
music was written (unlike the unfathomable MP3),
it was less fragile than a CD(-R), and conveniently
sized (you could hold it in the palm of your hand,
dlip it into your pocket). It had akind of Mission
Impossible-esque gadget fedl to it. It had the aura of
being permanently ahead of itstime, but not in afar-
fetched sci-fi kind of way. It wasreal.’

[...]

Y ou mean the clicks. Yes, it had a sound of its
own. A pleasant sound — the hard plastic hitting the
hard plastic sleeve. The dlidable, uhm, metal thing.
The small read/write handle at the side. The small
disc that was just alittle bit loose. It —without being
played — looked, felt and sounded like, like data,
yes, like palpable data.’

[...]

‘Not any more.’

[...]

‘My uncle’' s Elvis Costello This Year’'s Model LP
with way too little bass-sounds. Watching the
detectives, to be precise.’

the-documents.c



rg ThisYear's Model

filename
type date Handgeschreven_2020-12- size author
scan 26.12.2020 26_141512.jpg 608KB Arnout De Cleene

category
data storage, music, technology, family

15:46:34



Recently built apartment with two bedrooms, two
terraces, underground car parking space and
basement storage. The layout is as follows:
beautiful spacious entrance hall with fitted
cupboard, spacious living room with adliding
window and aterrace, open kitchen, storage room.
Separate toilet with sink. Bathroom with shower,
bath, toilet and bathroom furniture with double sink
and mirror cabinet, 2 bedrooms, 1 with terrace.
Fully painted and ready to move in. Public transport
and shops in the immediate vicinity. Rental price:
775 €/ month + 55 € general costs/ month.
RECOMMENDEDY

Zaffelare, December 2019.

Notes

First published in A+ Architecturein Belgium, A+ 282, Village
(February, March 2020), https://www.a-plus.be/nl/tijdschrift/village/

the-documents.c

Sources

https://www.immoweb.be/nl/zoekertje/appartement/te-
huur/zaffelare/9080/id8452503



rg 2 bdrms

type date filename size author
photograph 04.05.2021 MDC_aplus_DORP_adobeRGB. jpg 21,90MB Michiel De Cleene
category

architecture, automobile, economy, decoration, house, parking

15:48:02



Asaresult of intense drainage of drinking water,
an area around the Belgian city of Waver was
designated as having a potential for land subsidence
— the downward movement of the soil over

an extended period of time. Peoplein Waver were
startled to find their town mentioned in an
international study published in Science. Flemish
newspaper De Sandaard uncovered that the
researchers had used an older study, published

in 2005, which claimed that the soil in Waver had
moved some five centimetersin a period of eleven
years. Pictures of fissuresin Waver-facades had
been added to the original article.

Last year, cracksin our living room wall were
covered up by placing plasterboard in front of the
plastered brick wall. As such, we avoided having to
paint the wall with the cracks and the marks left by
the IKEA Billy bookcases.

Sources

https://science.sciencemag.org/content/sci/suppl/2020/12/29/371.6524.34.
DC1/abbh8549_Herrera_SM.pdf
https://www.standaard.be/cnt/dmf20210106_97889104
http://earth.esa.int/fringe2005/proceedings/papers/677_devleeschouwer.p
df

the-documents.c



rg Plaster

type date filename size author
photograph 11.12.2020 IMG_0280.JPG 2,6MB Arnout De Cleene
category

drought, fissure, brick, house, seismology, precipitation, book, hand

15:48:08



September 2020, three days before Neptuneisin the-documents.c¢
opposition, | meet Frédéric on top of ahill in )
L uxembourg.

Earlier that day he had sent me the coordinates of an
airfield for remote controlled aeroplanes. He told
me to meet him there at 20h. The airfield is situated
on the top of ahill, granting a clear view of the
horizon. Removed from highways and city centres,
only the southern horizon lights up, where the
Grand Duchy’ s capital islocated, some 15
kilometres farther. The weather is promising: ‘We
might get a chance to see and photograph Neptune!’
he wrote.

| get there early. Frédéric is aready setting up his
tripod. Two elderly men are training for the perfect
landing.



rg Neptune in opposition [2/20] — The airfield

type date filename size author
photograph 17.09.2022 _44A5698.dng 53,26 MB De Cleene De Cleene
category

astronomy, dusk, encounter, landscape, Neptune, technology

15:48:25



I’m taking a scan of afamily photo album given to
me after my grandmother passed away, wanting to
write something about the marvelous portraits
inside. The genealogy is only partly clear to me: |
recognize my dad as akid, my uncle, my
grandmother, her brother in the laboratory he (said
he) ran. He smelled of cigars and severe perfume.
The older photographs present people | don’t know,
but must be my ancestors. My grandmother told me
stories' that, historically, reach further back than the
figures | recognize in the photographs. There are no
names and no dates in the album. The first two
pictures seem to be the oldest ones.” | retract them
from the album pockets in which they were dlid to
check if something iswritten on the backside. When
| take the album away from the scanner’s glass
plate, particles of leather, gold varnish and sturdy
cardboard come loose. | place a sheet of paper on
the glass plate and press ‘ scan’ again.

Notes

1 Once she (my grandmother) went home from school, sick, with her
bicycle. She studied to become anurse. The school was in Brussels,
about 60 kilometers from her native village M. The milkman’s van
tipping over in front of my grandmother’s parental house. A milk
covered street. My great-grandfather, physician and mayor at M.
Something happened during the Second World War having to do with
telephones or radios when she was still akid.

the-documents.c



rg Gold Varnish

filename
type date Handgeschreven_2021-06- size author
scan 20.06.2021 18_110124.jpg 1,9MB Arnout De Cleene

category
book, family

15:48:31



In John Berger and Jean Mohr’ s groundbreaking
book Another Way of Telling, the index at the end
gives information on the images printed throughout
the book. Most of them are Jean Mohr’s. In the
section ‘If each time...” —awordless sequence of
images which aims to develop an alternative way of
telling a story — some images are referenced as
‘documents’. The information is sparse. On page
138, the index states, thereis a‘Document, detail’.
It features a closeup of aknitted piece of fabric. It
appears to be the same picture as seen on the first
page of the section (p. 135), whereiit is printed
beneath another image — a photo by Mohr of hands
knitting. On this occasion, the image is indexed

as ‘Document’.

Sources

Berger, J. & J. Mohr. Another Way of Telling. London / New Y ork:
Writers and Readers, 1982.

the-documents.c



rg

| ndex

113 Baby at breast (photo: Saul Landau)

123 Boy sleeping, May 25, 1912, Budapest (photo: André Kertesz)
125 Friends, September 3, 1917, Esztergan (photo: André Kertesz)
127 Lovers, May 15, 1915, Budapest (photo: André Kertesz)

If each time . . .
(All photos are by Jean Mohr unless otherwise indicated. )

135
135
136
137
138
139
139
140
141
142
143
144
145
146
147
148
149
150
151
152
153
154
156
157
158
158
159
160

type
scan

category
book, cloth

J.’s hands

Document

A spring, Haute-Savoie

A spring in the alpage, Haute-Savoie
Document, detail

In a meadow, Val d’Aoste

Document, Russian painting

Village in the Tatry Mountains, Poland
Poland

Mother and child’s hand, Great Britain
Poland

Document

A spring

J.’s hands

Paris

Tunisia

Geneva, bird tracks

School in the Township of Mieussy
Rabbit skeletons, Haute-Savoie

Ibid

Katya (photo: John Berger)

School

Foundation of a chalet, Norway
Document

Children going to the dairy, Fribourg, Switzerland
On the road to Sommand, Haute-Savoie
Ibid

Six in the morning at the dairy, Haute-Savoie

date filename size
18.02.2021 Document_2021-02-18_092842. jpg 541KB

15:48:47

author
Arnout De Cleene



At the Tunis Institut National du Patrimoine, the
sand-covered floor has traced Anne Teresa De
Keersmaeker’s movements to Steve Reich’s Violin
Phase. The venue empties out. It is dark and the
way back to the hotel through the medinais
labyrinthian and eerie. It has been a couple days
since we arrived, and | have managed to make a
mental image of the inner city by memorizing some
waymarks — intersections, buildings, shops—
coupled to a direction. Sometimes, a newly entered
street would give out to such awaymark —a
peculiar sensation: aflash of spatial insight, like a
crumpled ball of paper unfolding. The narrow
streets turn and turn. Some passages are closed at
night. I must improvise aroute, but the basic mental
structure to do so is missing. Shopkeepers have
moved their goodsinside.

| have no sense of orientation. | can’t estimate
distances nor can | tell north from south. Everything
is scaleless. My highly simplified scheme of the
city’ slayout gets us to our destination. The
functional interpretation of Tunis differs completely
from the actual Tunis. It isadifferent city we
crossed, and made while crossing.

the-documents.c



rg Phase

type date filename size author
photograph 25.05.2021 _MG_1019.JPG 6,5MB Arnout De Cleene
category

music, map/plan, sand, scale

15:48:51



| recognized it in aflash, the late Jurassic-early
Cretaceous herbivore looming dangerously over the
road | was cycling on. | thought of Some Windy
Trees.!

A utility pole (425638, 07/99, 07/2002, COBRA),
electrical wires, a hawthorn (Crataegus) and an old
man’s beard (Clematis vitalba). A symbiosis.

Notes
1 Delbrouck, V. Some Windy Trees. Loupoigne: Wilderness, 2013.

the-documents.c



| guanodon

type date filename author
photograph 17.10.2021 IMG_2711.jpg Michiel De Cleene

category
angst, animal, book, botany, dusk, mistake, tree, trompe 1'oeil, wind

15:48:54




During the one day course Safety and Avalanches,
teacher G.T. shows pictures of different
manifestations of snow and ice. If one learnsto read
them, one can deduce the wind direction when
hiking or skiing in mountainous terrain.

Wind direction is crucial for assessing the stability
of the snow. G.T.’s examples are of Austrian origin.
He speaks about * Anraum’: displaced snow can get
stacked horizontally against an object, such asatree
or across. The snow ‘grows and builds into the
wind’ . Counter-intuitively, the snow pointsto the
side the wind is coming from. One can expect
dangerous terrain in the direction of the ‘unbuilt’
side of the object.

the-documents.c



filename
type date 810px-
photograph 14.02.2021 Raureif_im_Bayerischen_Wald.JPG

category
manual, mistake, precipitation, tree, wind,

15:48:59

size
262KB

author
Arnout De Cleene




It'searly spring. The pool is covered with a sheet of
plastic. The deciduous trees are just leafing out. A
tree stump serves as a placeholder for the diving
board’ sfoot — it was customary to take it indoors
for winter — and keeps people from kicking its
threaded rods sticking up from the silex tiles that
line the pool.

The upper right corner of the plastic frameis
missing. It’s probably where the insect — now dead,
dry and yellowish — got in. The frame was | eft
behind in the laundry room overlooking the garden,
the pool and the pool house. At thetime it hadn’t
been used for quite awhile. Half empty,

the water green.

In summer, when the wind dropped, horse-flies
came. Y ou could shake them off temporarily by
swimming a few meters underwater.

the-documents.c



rg A Dead Insect on the Trunk of a Cedrus Atlantica Glauca

type date filename size author
scan 22.07.2021 pool.jpg 38,87 MB Michiel De Cleene
category

animal, botany, cloth, decoration, family, tree

15:49:02



This video-still is taken from a documentary about
‘Le Coin du Balai — De Bezemhoek’, a Brussels
neighborhood on the edge of the Sonian Wood.
Historically, the inhabitants had the exclusive right
to harvest young shoots of trees to make and sell
brooms. In 1976, filmmaker Willy Biesemans
captured the last broom-maker, still in possession of
this vernacular knowledge.

Nowadays, the Sonian Wood is commonly
understood as a place of natural beauty surrounding
the city. The wood the forest produces is managed
asachain of production and sold in public auction
to the best buyer. The bulk of the forest’s produceis
exported abroad and eventually imported back as
manufactured goods.

Notes

Clementine Vaultier' sinterests, although trained as a ceramist, are in the
warm surroundings of the fire rather than the production it engenders.

the-documents.c

Sources
Biesemans, W. De Bezemhoek. 1976 (Y ouTube — De Bezemhoek)




rg L earning broom-making again

filename
type date clementine_learning_broommaking_ag size author
screenshot 16.08.2022 ain.png 3 MB Clémentine Vaultier

category
botany, economy, landscape, tree

15:49:10



The building is amost finished. One apartment is
till up for sale, on the top floor. The contractor is
finishing up. There’salong list of comments and
deficiencies that need to be addressed before the
building can be handed over definitively to the
owner. The elevator’ swalls are protected by
styrofoam to prevent squares, levels, measures,
drills, air compressors, chairs, bird cages, etc. from
making scratches on the brand new wooden
panelling.

In 1932 Brassai began taking photographs of graffiti
scratched into walls of Parisian buildings. On his
long walks he was often accompanied by the author
Raymond Queneau, who lived in the same building
but on a different floor. Brassai published a small
collection of the photographs in Minotaure,
illustrating an articletitled * Du mur des cavernes au
mur d'usine’ [*From cave wall to factory wall’].

the-documents.c



rg Elevator

type date filename size author
photograph 13.11.2021 IMG_0039.jpeg 2,57 MB Michiel De Cleene
category

architecture, decoration, sign

15:49:15



John from Middelburg offers a K-10 without a loop -

at the back on marktplaats.nl. His K-10 does have a the-documents.c
front light, which strangely never seemsto be

mounted in the front of the long tube of the frame.

The asking priceis 75 euros, bids may start from 50

euros.

Notes

Lars Kwakkenbos lives and works in Brussels and Ghent (B). He teaches
at KASK & Conservatorium in Ghent, where heis currently working on
the research project ‘ On Instructing Photography’ (2023-2024), together
with Michiel and Arnout De Cleene.



rg John’s Sparta K-10

@ 2 Originele Sparta K-10 retrofie: X | +

< (¢] O 8 = htps: 58392-orig parta-k-1 f d f 3 ® L 0 E =
® Marktplaats Hepeninfo Voorwaarden Veligheidscentrum Qgerichten (9 Meldingen Q) Lars Kwakkenbos v [ERSSETEHEERRRIeS
Alle categorieén... v Alle afstanden... v Zoek
& Terug | Home > Fietsen en Brommers > Fietsen | Vouwfietsen > Advertentie m1882758392
Advertentie DIX
igi g 2. John
Originele Sparta K-10 retrofiets (model © Bewaar
vouwfiets) 6% jaar actief op Marktplaats

Bekijk meer advertenties

®178 Q3 O sinds 6 sep.'22,2207
* & % % Hk 23enaringen

€75,00
Deze verkoper heeft aangegeven een |
Ophalen of Verzenden particuliere verkoper te zijn. Hierdoor is Polestar 2. Minimalisme als bewuste keuze.
consumentenrecht niet van toepassing.
Lees meer

& Polestar-BE- (Plan:25  ONTDEK MINDER

S Bankrekening gecontroleerd

Betalen met iDEAL

© Middelburg

o, Beantwoordt 37% van de berichten,
< meestal binnen 2 uur

@, Grote foto's
Deel via @ o o o @ of @ Kopieer link Blad
ieden

Vanaf € 50,00

Kenmerken €

Conditie Gebruikt

Merk Overige merken 2 Plaats bod
filename

Screenshot 2022-09-30 at 09-09-26
Originele Sparta K-10 retrofiets

type date (model vouwfiets) — Fietsen size author
screenshot 16.01.2023 Vouwfietsen — Marktplaats.png 437 KB Lars Kwakkenbos
category

bicycle, economy, technology

15:49:45



On January 23, 2020 a young couple walks around -
the drained reservoir of Kruth-Wildenstein. the-documents.c

It'sfreezing. They’re expecting their first child
within a month.



rg 12M m3 [5/8] It's Freezing

type date filename size author
photograph 04.12.2021 IMG_0509b.jpg 3,31 MB Michiel De Cleene
category

family, landscape

15:49:57



Ten years ago, in November, | drove up to Frisia—
the northernmost province of The Netherlands. |
was there to document the remains of air
watchtowers: a network of 276 towers that were
built in the fifties and sixties to warn the troops and
population of possible aerial danger coming from
the Soviet Union. It was very windy. The camera
shook heavily. The poplars surrounding the
concrete tower leaned heavily to one side.

| drove up to the seaside, afew kilometers farther.
The wind was still strong when | reached the grassy
dike that overlooked the kite-filled beach. | exposed
the last piece of film left on the roll. Strong gusts of
wind blew landwards.

Months later | didn’t bother to blow off the dust that
had settled on the film before scanning it. A
photograph without use, with low resolution, made
for the sake of the archive's completeness.

The dust on the film appears to be carried
landwards, by the same gust of wind lifting the kites.

the-documents.c



rg Dust

type date filename size author
photograph 06.09.2021 LWT-Oudemirdum0002.tif 28,17 MB Michiel De Cleene
category

architecture, archive, data storage, landscape, sea, wind

15:50:06



Besides the scale indicating the length in
centimeters, and the marks made by using it, a
folding ruler displays other marks. These are the
marks found on the weber broutin www.weber -
broutin.be folding ruler, from left to right:

2m (in aframe, between 1cm and 2cm);
indicating the total length of the folding ruler.
a hexagon, barely visible, punched into

the wood (between 2cm and 3cm); unknown
signification.

LUXMA (in aframe, between 4cm and 5¢cm);
the manufacturer of the folding ruler (different
from the company who ordered the folding
ruler, their (the company’s, i.c. weber-
broutin’s) name is printed on the sides of
theruler, and is only readable when the ruler is
folded together for at least 50% (=1m).

[l (in an oval, between 6cm and 7cm);
indication of the preciseness of the scalein
centimeters, with ‘I’ in roman numbers
meaning the most precise, and ‘ IV’ in roman
numbers meaning the least precise. (It is
therefore not entirely certain that the ‘111" on
weber-broutin’s folding ruler can actually be
found between 6cm and 7cm.)

D 99 (in an oval, probably between 7cm and
8cm, see argument mentioned above);
unknown signification.

1.1.60 (in an oval, probably between 7cm and
8cm, beneath D 99), signification unknown.

the-documents.c



rg Measures

K I 3 T E T g
, : dmms  6@7EE8 9 1M 12 13 14 15 16 17 18
e e e e s bt

filename
type date Handgeschreven_2020-12- size author
scan 26.12.2020 26_153034. jpg 659KB Arnout De Cleene

category
scale, sign, mistake, mathematics

15:50:16



‘In the human design and use of weapons, natural
elements are harnessed and deployed as a
destructive technology. In this engineering, thereis
a break, fissure, and crack whereby the human and
non-human entity, having been elastic, on impact
becomes plastic, and forever changed fromits
original self.’

Screenshot from the film showing the calm
shoreline situated close to the International Criminal
Court (ICJ) in the Netherlands.

Frame of Accountability, 01:00:00, Helene Kazan,
2024.

Film chapter Beyond the Sky’s Limits narrates law
as a consciousness coming to terms with its own
failings: the speculative voice of afeminist,
queered, decolonial international law. Unravelling
this complex non-human subjectivity, it narrates the
drafting of the Rules of Air Warfarein 1923. A
filmic study of the legal archival document reveals
how these international laws of war become
corrupted by the self-interests of the strong states
and colonia powersinvolved in their making: their
ambitions fail quickly and critically.

Notes

Helene Kazan isan artist, writer and educator. Her work investigates
‘risk’ asalived condition produced through the conjoined violent effects
of capitalism and conflict. Thisis observed in the colonial roots of
international law and its material formation of the lived-built
environment. In response, she uses decolonial, feminist, poetic and
critical-legal approachesin her work, which explores ways of
dismantling the ongoing effects of neo-colonia violence towards wider
frameworks of accountability and justice.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Beyond the Sky’s Limits

type date filename size author
screenshot 26.05.2024 BSL_001.jpf, BSL_002.jpf 59 KB Helene Kazan
category

architecture, fissure, landscape, sea, technology, Trigger

15:50:22



During the 1950s, as part of the communist
reconstruction, alarge coal/gas power plant was
built close to the village of Inota, Hungary. Thisis
the place where | grew up. It operated until about
1994. In the run-up to the final shutdown of the
operation they gradually lowered its output. By this
time the coal mines in the neighboring city had shut
down as well due to the diminishing yield of the
low-quality brown coal they had mined for the
purpose of fueling the power plant. Thisresulted in
mass unemployment and general declinein the area.
The small lake in the photo is an artificial reservoir
that collected all the water from the nearby streams.
The substantial flow of one of those rivers powered
about 11 water-driven flour mills; | know thison
account of my grandmother, who would often pick
up bags of flour for bread.

The ruin in the photograph once was a pumping
facility that drove the water from the lake to the
power plant about 3 kilometres away. In the years
following the systemic change of Hungary and its
celebrated evolution towards a western-type
capitalismin ‘89-'90, the rules of ownership and the
perception of public and private property were
somewhat elusive. The lack of state control resulted
in atransfer of public property to private hands on a
monumental scale throughout the whole country,
and — by extension — the Eastern Bloc. At the time
some of the village dwellers of Inota, driven by the
force of amajor change and the prospect of a new,
prosperous future of capitalist entrepreneurship,
gathered to disassembl e the water-pumping facility
along the artificial lake. Slowly, day by day, under
the mist of this elusive moment, they carried away
carriageful after carriageful of bricks, disassembled
from the facade of the building. It was perhaps a

Notes

The cliffs at the sides of the valley on the photo served as the location for
the film My Way Home (igy Jottem, 1965) by the iconic Hungarian
filmmaker Mikl6s Jancsd, about a 17-year-old boy who falls prisoner to
the Russian army and forms a friendship with one of the foes. Thefilmis
said to display all the main themes of the director: the psychological
presence of landscape, the randomness of violence and the arbitrary
nature of power.
In the distance a formation of meadows can be seen in the photograph.
Those meadows make up 16 acres of land that were given to my
grandfather and subsequently inherited by my mother. It was areparation
for having been stripped of their wealth by the Soviet establishment in
the 1950s. The worth of the land is a couple thousand euros as of today.
Itispart of the largest consistent nature reserve area of the EU.
While standing on the cliffs and looking south-eastward, the power plant
can be seen. The orientation of the photograph is approximately north
facing.
Turning southwards one can see the stone cellar, about a kilometre away,
where my grandfather’s adolescent sister had spent more than ayear,
while two German SS officers occupied their family home. During the
advancement of the Red Army, a Russian soldier, entering the cellar,
attempted to take advantage of her. The soldier’s superior intervened and
shot him in the head without hesitation. My parents store potatoes and
applesin the cellar to keep them from rotting in the summer and freezing
inthewinter. It is easy to say when a potato or an apple comes from the
cellar; it has an unmistakable, musty taste.

°  Mérk Redele pursues projects that fundamentally relate to architecture
and its practice but rarely look like architecture. www.markredele.com
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way of taking revenge, but certainly also claiming
the moment’ s opportunity. The bricks made their
way into the walls of the new-built family homes of
some of the villagers. The former water pumping
facility became a sort of material reservoir for the
construction of a new future. The transformation
from awater reservoir to amaterial (and
ideological) one and its subsequent exhaustion, |eft
aruin that has remained untouched for the last 30
years. The bricks that were difficult to reach were
left in place, thus forming a curtain around the
upper part of the building just above the pillars.
Freed from all perimeter walls, the leftover structure
appeared as a pavilion-like, open floor plan.
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photograph 08.11.2021 pavilion_.jpg 5,66 MB
category

architecture, brick, economy, family, government, house, landscape
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author
Mark Redele



In summer, the roofing gets hot and soft. In winter, -

it gets cold, hard and brittle. None of the gatesto the-documents.
the garages are open. It’ s unsure whether the

numerous texts and drawings — some dig deeper

than others — have caused leakages.
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According to @missbluesette, the green K-10 put
up for sale by Fred from Zwolle that | came across
on marktplaats.nl on 29 September 2022 is not
green, but blue. The colour resembles turquoise, |
explain, acolour | have always called green. No,
turquoise is not green, but blue, she replies. And the
texts of my Instagram posts are too long, she says,
So she doesn't read them.

Notes

Lars Kwakkenbos lives and works in Brussels and Ghent (B). He teaches
at KASK & Conservatorium in Ghent, where heis currently working on
the research project ‘ On Instructing Photography’ (2023-2024), together
with Michiel and Arnout De Cleene.
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rg Green or blue

filename
type date teal-turquoise-plastic-with- size author
image 19.01.2023 square-pattern-texture.jpg 308 KB Lars Kwakkenbos

category
bicycle, encounter, mistake
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