


rg is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.
Your path through the collection lead along Dobermans,
Elevator, The Face of a Chair, Album, Anraum, Mammoth Tree
and the Golden Spurs, A Transparent Forest, The Birds, Crash

(2), Crash (1), Garage Paul > Garage Robert (collection of 2023),
Owls and cats, Seacat, Dust, Album
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What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
Is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents — if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 27.12.2025 01:19,
printed on and contains 15 documents on 32 pages.
(https://[the-documents.org/log/27-12-2025-6734/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.
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‘Exit at the dock and kill some rats. Go around the
building to the left, killing the guard and his rats
before flipping the switch. Another guard arrives
kill him too, taking the medkits from both your
victims. Enter the now open front door and kill the
guard on the balcony and his friend who appears on
the ground floor. Grab the shells from your second
kill then shoot out the window and kill the
Dobermans who jump through when you get too
close’

Sources
Tomb Raider 1. The Complete Guide to the Dagger of Xian.

Downloaded from http://www.the-spoiler.com on 4 August, 1999, at
15:03.
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type date filename size author
scan 14.12.2025 walkthrough.jpg 1,9MB Arnout De Cleene

category
animal, encounter, leakage, manual, precipitation

01:15:34



The building is amost finished. One apartment is
till up for sale, on the top floor. The contractor is
finishing up. There’salong list of comments and
deficiencies that need to be addressed before the
building can be handed over definitively to the
owner. The elevator’ swalls are protected by
styrofoam to prevent squares, levels, measures,
drills, air compressors, chairs, bird cages, etc. from
making scratches on the brand new wooden
panelling.

In 1932 Brassai began taking photographs of graffiti
scratched into walls of Parisian buildings. On his
long walks he was often accompanied by the author
Raymond Queneau, who lived in the same building
but on a different floor. Brassai published a small
collection of the photographs in Minotaure,
illustrating an articletitled * Du mur des cavernes au
mur d'usine’ [*From cave wall to factory wall’].
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rg Elevator

type date filename size author
photograph 13.11.2021 IMG_0039. jpeg 2,57 MB Michiel De Cleene
category

architecture, decoration, sign, construction site

01:16:31



All chairs are empty, but all face something
different. The bottom photograph shows empty
chairs facing empty desks. In the middle picture,
empty chairs face each other (underneath

the inaudible sound of the cinema above). In the top
photograph, the chairs seem to be facing the
photographer. However, the altar’ sin front of the
photographer. He stands at the back of

the provisional church. The chairs face the
photographer and have turned their backs to

the altar.

Sources

Revue Héraclite, 5 (1), april 1936, p. 7, paper, from the archive of
architect O. Clemminck.
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rg The Face of aChair
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type date filename size author
scan 14.12.2020 Document_2020-12-14_164943.pdf 4,2MB Arnout De Cleene
category

automobile, architecture, archive, 0. Clemminck

01:17:01



At the State Archivein Kortrijk, I am leafing
through a 1955 photo album of the construction of
the provisiona church in Lokeren by the famous
furniture company Kunstwerkstede De Coene.
Gigantic wooden, prefabricated beams structure
the building. It iscold. An old man in agrey suit
shuffles between the racks to ook up the date of
birth of his great great grandmother. Snow covers
the unfinished provisional roof. A bus passes,

I reckon, through the pouring rain.

the-documents.c



r Album

type date filename size author
audio 22.12.2020 VP100184 .MP3 1,8MB Arnout De Cleene
category

archive, architecture, book, data storage, De Coene, precipitation

01:17:11



During the one day course Safety and Avalanches,
teacher G.T. shows pictures of different
manifestations of snow and ice. If one learnsto read
them, one can deduce the wind direction when
hiking or skiing in mountainous terrain.

Wind direction is crucial for assessing the stability
of the snow. G.T.’s examples are of Austrian origin.
He speaks about * Anraum’: displaced snow can get
stacked horizontally against an object, such asatree
or across. The snow ‘grows and builds into the
wind’ . Counter-intuitively, the snow pointsto the
side the wind is coming from. One can expect
dangerous terrain in the direction of the ‘unbuilt’
side of the object.

the-documents.c



filename
type date 810px- size
photograph 14.02.2021 Raureif_im_Bayerischen_Wald.JPG 262KB Arnout De Cleene

category
manual, mistake, precipitation, tree, wind, sign

01:17:17




Between the rhinos and the kangaroosin the
Antwerp Zoo awooden footpath curves through a
grove of Sequoiadendron Giganteum trees. In the
middle of this Californian forest, visitors find the
giant slice of afelled tree of the same species. It
was brought to the zoo in 1962 and was approxi-
mately 650 years old at the time. Eleven labels point
out significant moments in history on the tree’s
growth rings. They range from zoo- and zool ogy-
related moments (for instance: ‘ 1901: The Okapi is
described as a species, or * 1843: Foundation of the
RZSA and opening of the Zoo’, or ‘ 1859: Darwin
publishes The Origin of Species, etc.), to cultura
and historical milestones (‘ 1555: Plantijn starts
publishing books in Antwerp’, or *1640: Rubens
(baroque painter) dies’, or *1492: Columbus in
America’). Another label pointsto the last growth
ring and reads: ‘ 1962: thistree isfelled and this
treediscisinstalled at the Zoo.’

The label pointing to the centre of the tree implies
asimultaneity between the tre€’ sfirst growth year
and the Battle of the Golden Spursin 1302.

Notes

On closer inspection the slice seems to consist of two halves that were
put together like ajigsaw puzzle. The resulting gap is skilfully patched
with what appears to be wood from the same species — possibly even the
same mammoth tree.
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rg Mammoth Tree and the Golden Spurs

type date filename size author
photograph 15.05.2021 IMG_6958.HEIC 1,9MB Michiel De Cleene
category

animal, book, botany, card, tree

01:17:25



During the second half of April 2018, passers-by
complained on Twitter about the massive chopping
of trees and bushesin the area of the park sitein
Ranst, Belgium, along the E313 highway, in close
proximity to the city of Antwerp.

Initially, the Department of Road and Highway
Maintenance answered on Twitter that no pruning
activities had taken place. They wouldn’'t want to
disturb breeding birds. But soon after, they admitted
to the pruning. Their argumentation took aturn:
‘These are pruning activities in the context of the
transmigration-problem on parking lots, as
requested by the Police Department and the State
Governor, so that transmigrants will no longer be
able to hide. In the future, we will take up this
discussion in our pruning policy for the upcoming
breeding season.’

Upon closer investigation (an inquiry by Nature
Inspection), the scale of the chopping became clear.
The trees closest to the highway and the parking lot
were chopped, while other trees were pruned at the
bottom. Species such as European black elderberry,
mapl e tree, sorbus, hazel, English holly, wild black
cherry and breaking buckthorn disappeared. Rare
species, only found in ancient forests, such as
Solomon'’ s seal, were severely damaged.

These activities resulted in what the investigators
described as a ‘transparent forest’ — a forest without
density at lower levels, which is ecologically
speaking not valuable. It has no ‘forest feeling’.

Notes

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.
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rg A Transparent Forest

type date filename size author
image 27.05.2024 DCDC_ranst_2_039.psd 1,03 GB De Cleene De Cleene
category

automobile, botany, conflict, government, landscape, parking, Ranst, tree

01:17:38



