


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Starry sky, long
exposure, Sandersleben (Saxony-Anhalt), 14 April 2023,
Interviews with residents of Sandersleben, no specific location,
2023 [2], St. Mary’s Church, Sandersleben (Saxony-Anhalt),
2020, A Single Spark, United Until Tomorrow, Double Reward,
2024, A Transparent Forest, Beyond the Sky’s Limits, Frame of
Accountability, Swarms, Negative sheet 17, negative 36, negative
36,5, Negative sheet 16, negative 24, negative 24,5, License Plate,
Negative sheet 55, negative 4, negative 5, Tracking, Traces of
logging on Mount Egaleo

25.11.2024



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 25.11.2024 18:46,
printed on ____ and contains 16 documents on 36 pages.
(https://the-documents.org/log/25-11-2024-6449/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•
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Notes

From S. Anders Leben. Eine Handlung in Gesprächen/S. Anders Leben –
Living Differently: An Act in Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgA constant, dependable presence. With the camera
focused on the North Star for an extended period,
the rotation of the Earth becomes visible. Nearby, in
the municipality of Wiederstedt, the geologist, poet
and philosopher Friedrich von Hardenberg (better
known by his pen name Novalis) spent his
childhood years between 1772 and 1784. A quote of
his is engraved on a stone bench in the park
surrounding the chateau where he was raised: “The
human being does not speak alone – the universe
also speaks – everything speaks – infinite
languages.” 



the-documents.org Starry sky, long exposure, Sandersleben (Saxony-Anhalt), 14
April 2023

type
photograph

date
14.06.2024

filename
Bild 003_mk.jpg

size
73 MB

author
Stephanie Kiwitt

category
astronomy, literature, Trigger

09:46:37



Notes

Stills from text animation S. Anders Leben. Eine Handlung in
Gesprächen/S. Anders Leben – Living Differently: An Act in
Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgFreely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
is set in the future.

From Act 2 ‘The Inhabitants’, Scene 5, ‘Living
Differently’. 
Characters: MR DUNST club member I, MR
WINDORF amateur astronomer



the-documents.org Interviews with residents of Sandersleben, no specific
location, 2023 [2]

type
collage

date
14.06.2024

filename
2-Stone Age.jpg

size
108 KB

author
Stephanie Kiwitt

category
archaeology, astronomy, encounter, landscape, Trigger

09:46:46



Notes

Sequence of images from Flächenland/Sprawling Region•
Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

• Sources

Jonathan Everts, ‘A Long Farewell to the Present’, Flächenland
(2020–22), Stephanie Kiwitt, Spector Books, Leipzig, 2023

1

the-documents.org“… the late-Gothic St Mary’s Church in
Sandersleben … was consecrated in 1519, just two
years after Martin Luther published his Ninety-five
Theses. After extensive renovation, part of it is still
home to Sandersleben’s Protestant community. The
building spans the historical period encountered
throughout this region, the various stages of which
continue to resonate today. Parts of the church
predate the Reformation and the Peasants’ War; its
tower, for instance, was initially a city tower before
its subsequent role as a watchtower. The
contemporary folding glass barrier inside the church
is a nod to the future. Since 2013, this feature has
enabled the church to host secular events, as it
separates the choir from the nave. The significance
of a structure or place is derived from its function.
If it ceases to serve a purpose or meet a need, it
loses its societal relevance. This lack of societal
meaning becomes evident in its dilapidation and,
ultimately, in its decay, removal or demolition.
Lesser-known structures that haven’t been
captured in photographs or documented can thus
vanish completely, leaving no archaeological
footprint, especially when replaced by new
constructions. They leave no vestiges behind, not
even a trace, which is usually an indicator of the
presence of nothingness …”1



the-documents.org St. Mary’s Church, Sandersleben (Saxony-Anhalt), 2020

type
photograph

date
12.06.2024

filename
_MG_7230-1.jpg, _MG_7229-1.jpeg,
_MG_7220-1.jpg

size
35 MB, 34 MB,
33 MB

author
Stephanie Kiwitt

category
archaeology, architecture, Trigger

09:46:46



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgGu Eryi’s Shanghainese opera film A Single Spark
(1959) dramatises a violent confrontation between
indentured labourers and their managers at the
Japanese-owned Naigaiwata Company No. 7 Cotton
Mill in 1925. The film’s protagonist is Yang
Guiying, a peasant who moves to Shanghai to join
her daughter only to find her at her last breath on
the factory floor after being brutally beaten by her
supervisor. The incident sparks protests among the
workers at the factory, eventually resulting in one of
them, Gu Zhenghong, being killed by a gunshot
fired by a guard in the heat of the moment. This
further escalates the unrest to a citywide scale,
catalysing the May Thirtieth Movement.

The scenes of workers striking were filmed at
Shenxin No. 9 Cotton Mill, also the location for
another worker-themed film, United Until
Tomorrow (1951). Those of Yang Guiying taking to
the streets in support of anti-imperialism and
patriotism were filmed at the Bund and the area
surrounding Waibaidu Bridge. As for Naigaiwata
Company No. 7 Cotton Mill where the events
depicted in the film actually took place, the
enterprise was merged with No. 5 and No. 8 Cotton
Mills after the war and nationalised as Shanghai No.
2 Cotton Mill. Today, the site once occupied by the
mill is a residential area where a statue of martyr Gu
Zhenghong, first erected in 1959, stands before a
memorial hall that was established in 2008.



the-documents.org A Single Spark

type
collage

date
05.06.2024

filename
asinglespark.jpg

size
1,20 MB

author
Ho Rui An

category
architecture, conflict, economy, factory, family, Trigger

09:46:47



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgUnited Until Tomorrow (1951) is based on the real-
life events that took place at Shanghai’s Shenxin
No. 9 Cotton Mill where workers led a factory-wide
strike in 1948 to protest salary arrears against the
background of escalating inflation. Shot at the
original location of the strike, the film shows the
entrance of the cotton mill transformed into a literal
and ideological battlefield where workers gain class
consciousness and fight to reclaim their rightful
place as owners of the factory. In one climactic
scene, the workers even seal the factory gate from
the outside to prevent the products of their labour
from being expropriated by Kuomintang forces.

Located at No. 128, Aomen Road, Shanghai,
Shenxin No. 9 Cotton Mill belonged to the system
of mills managed by Shenxin Textile Company, a
private enterprise founded in 1915 by Wuxi-bred
industrialist brothers Rong Zongjing and Rong
Desheng. Following the Communist takeover of
Shanghai, the cotton mill was nationalised in the
1950s and placed under the management of the
Shanghai Textile Industry Bureau. With the
subsequent launch of the economic reforms, the
bureau was restructured into a holding company in
1998 amidst the deindustrialisation of the city.
While many iconic buildings in the Shanghai Bund
area today can be seen in the film, little remains of
the original architecture of No. 9 Cotton Mill where
the Shanghai Textile Museum is now located.



the-documents.org United Until Tomorrow

type
collage

date
05.06.2024

filename
uniteduntiltomorrow.jpg

size
4,37 MB

author
Ho Rui An

category
architecture, economy, factory, government, strike, Trigger

09:46:47



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgIn the world of National Geographic, white people
overlooking a landscape are not uncommon. “The
Red Shirt School of Photography” was a label used
to describe National Geographic photographers who
allegedly brought red clothing and props with them
on assignment to put on their subjects in order to
make better photographs when working with
Kodachrome film, which is famous for its capability
of rendering rich colors. Overlooking a landscape
wearing red, the observer asserts dominance over
the land. They glorify it, seeing a country that is
beautiful, rich in resources, and therefore “worth
taking”.



the-documents.org Double Reward, 2024

type
scan

date
29.05.2024

filename
Double Reward (with Victoria
Gonzalez-Figueras).jpg

size
13,9 MB

author
Max Pinckers &
Victoria Gonzalez-
Figueras

category
archive, landscape, Trigger

09:46:48



Notes

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgDuring the second half of April 2018, passers-by
complained on Twitter about the massive chopping
of trees and bushes in the area of the park site in
Ranst, Belgium, along the E313 highway, in close
proximity to the city of Antwerp. 

Initially, the Department of Road and Highway
Maintenance answered on Twitter that no pruning
activities had taken place. They wouldn’t want to
disturb breeding birds. But soon after, they admitted
to the pruning. Their argumentation took a turn:
‘These are pruning activities in the context of the
transmigration-problem on parking lots, as
requested by the Police Department and the State
Governor, so that transmigrants will no longer be
able to hide. In the future, we will take up this
discussion in our pruning policy for the upcoming
breeding season.’ 

Upon closer investigation (an inquiry by Nature
Inspection), the scale of the chopping became clear.
The trees closest to the highway and the parking lot
were chopped, while other trees were pruned at the
bottom. Species such as European black elderberry,
maple tree, sorbus, hazel, English holly, wild black
cherry and breaking buckthorn disappeared. Rare
species, only found in ancient forests, such as
Solomon’s seal, were severely damaged. 

These activities resulted in what the investigators
described as a ‘transparent forest’ – a forest without
density at lower levels, which is ecologically
speaking not valuable. It has no ‘forest feeling’.



the-documents.org A Transparent Forest

type
image

date
27.05.2024

filename
DCDC_ranst_2_039.psd

size
1,03 GB

author
De Cleene De Cleene

category
automobile, botany, conflict, government, landscape, parking, Ranst, tree

09:46:49



Notes

Helene Kazan is an artist, writer and educator. Her work investigates
‘risk’ as a lived condition produced through the conjoined violent effects
of capitalism and conflict. This is observed in the colonial roots of
international law and its material formation of the lived-built
environment. In response, she uses decolonial, feminist, poetic and
critical-legal approaches in her work, which explores ways of
dismantling the ongoing effects of neo-colonial violence towards wider
frameworks of accountability and justice.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.org‘In the human design and use of weapons, natural
elements are harnessed and deployed as a
destructive technology. In this engineering, there is
a break, fissure, and crack whereby the human and
non-human entity, having been elastic, on impact
becomes plastic, and forever changed from its
original self.’

Screenshot from the film showing the calm
shoreline situated close to the International Criminal
Court (ICJ) in the Netherlands.
Frame of Accountability, 01:00:00, Helene Kazan,
2024.

Film chapter Beyond the Sky’s Limits narrates law
as a consciousness coming to terms with its own
failings: the speculative voice of a feminist,
queered, decolonial international law. Unravelling
this complex non-human subjectivity, it narrates the
drafting of the Rules of Air Warfare in 1923. A
filmic study of the legal archival document reveals
how these international laws of war become
corrupted by the self-interests of the strong states
and colonial powers involved in their making: their
ambitions fail quickly and critically.



the-documents.org Beyond the Sky’s Limits

type
screenshot

date
26.05.2024

filename
BSL_001.jpf, BSL_002.jpf

size
59 KB

author
Helene Kazan

category
architecture, fissure, landscape, sea, technology, Trigger

09:46:50



Notes

Helene Kazan is an artist, writer and educator. Her work investigates
‘risk’ as a lived condition produced through the conjoined violent effects
of capitalism and conflict. This is observed in the colonial roots of
international law and its material formation of the lived-built
environment. In response, she uses decolonial, feminist, poetic and
critical-legal approaches in her work, which explores ways of
dismantling the ongoing effects of neo-colonial violence towards wider
frameworks of accountability and justice.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.org‘Dust particles flew off the box, disturbed by my
opening. Adding to the sense that this archival
material was vibrating under the weight of its
unknown importance. Amidst the boxes of ‘Top
Secret’ British governments documents, I find a
map labelled ‘Syria’ 3.6.41.’

Screenshot from film chapter (Un)Touching Ground
. A decolonial audio visual translation of an archival
map reveals the effects of the Allied military
campaign into Lebanon and Syria in 1941.
Frame of Accountability, 01:00:00, Helene Kazan,
2024.

Through film, installation, writing and public
engagement Frame of Accountability investigates
‘risk’ as a lived condition, produced through the co-
evolution of capitalist systems and violent conflict.
The project focuses on the effects across Lebanon
and Syria, with a view to understanding the wider
regional and global consequences. Using poetic and
critical-legal methods, the work explores ways of
dismantling violence perpetrated through colonial
mechanisms of governance, towards wider
frameworks of accountability and justice. The work
is produced in multi-part, non-linear formation.



the-documents.org Frame of Accountability

type
screenshot

date
24.05.2024

filename
HKazanFoA_001.jpg

size
952 KB

author
Helene Kazan

category
archive, government, Trigger

09:46:50


