


rg is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Negative sheet
21, negative 24, negative 24,5, Flint, Tipp-EXx, Sightly Askew
(2), Neptune in opposition [16/20] — Unrest, Neptune in
opposition [15/20] — Plethora, Neptune in opposition [11/20] —
Alpine, Neptune in opposition [ 7/20] — Leather, Neptune in
opposition [3/20] — Azure, Consolations, Knee, Neptune in
opposition [14/20] — A rolling shed, Phase, Gold Varnish,
Roofing (3) — Simon, tu me manques, Backpack, Magnifier,
Roofing (2), John’'s Sparta K-10, Pretending to be an artichoke,
Market, Gatun Locks, Mirror, Stopwatch, Potholes, Oven
encounter, Populus, 12M m3 [6/8] 56 years, Backpack, The Loop
of the Sparta K-10, Negative sheet 02, negative 5, negative 6, The
first light of day, Mary, Roofing (5) — UDI, Negative sheet 55,
negative 4, negative 5, A Glass Bubble, Neptune in opposition
[15/20] — Plethora
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What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
Is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents — if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 25.10.2023 15:45,
printed on and contains 37 documents on 78 pages.
(https://[the-documents.org/log/25-10-2023-5486/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources

* DeCleene De Cleeneis Michiel De Cleene and Arnout De Cleene. * Briet, S. Qu'est-ce que la documentation? Paris: Edit, 1951.
Together they form aresearch group that focusses on novel ways of » Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
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A malfunctioning of the cameraleading to a double-
exposed negative. The car is decisive in establishing
the relationship between the superimposed
photographs. In the middle of the image, we see it
parked in front of the house. Slightly lessvisibleis
the same car, repeated but further away. This makes
it possible to deduce that the dark outline of the
house, with the roof and the chimney, is aso the
same house as in the other photograph. Thistime,
the house is photographed relatively frontally (the
slightly angled point of view allows to bring the
shed at the back of the house in the line of sight),
and from nearby. At the bottom left, the lines that
make up the street help to see the continuity of the
one photograph, while the electric wires at the top
right aid to comprehend the other one.

The camera malfunction speculates on afuture
addition to the plot. The dark, outlined shed’s scale
isrealistic with regards to the scale of the house and
itself (the shed) in the other photograph. Its position
with regards to the other buildings seemslogical. It
imposes itself as a possible second shed for the
owner to build in the next few years. In that future
shed, the car, now standing in front of the house,
could be comfortably parked.
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rg Negative sheet 21, negative 24, negative 24,5

KODAK PX 5062

type date filename size author
scan 25.10.2023 02l1a_14.jpg 1,29 MB De Cleene De Cleene
category

architecture, archive, automobile, house, panorama, parking, scale

15:44:30



A cigar box, standing at the back of a shelf next to
the heating installation, with in it silex-like stones
with what seem to be traces of prehistoric usage.

In the garage, there were papers (the archive of O.
Clemminck) and objects (stones, tiles) left to us by
aman who had worked at the city archive. He was
an acclaimed expert on our village' s history.*

Notes

A recent study by professor Philippe Crombé at Ghent University states
that during the last Ice Age, in the region where | grew up, there was
once a great lake, with, at the shores, proven presence of prehistoric man.
Asakid, we dug up shells with atoothbrush, and set a perimeter with
plastic tape. The former presence of atavern where my parents now live,
and the restaurant which still serves seafood at the other side of the road,
prevented accurate dating.
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rg Flint

type date filename size author
photograph 11.10.2021 _MG_7417.J3PG 6,5MB Arnout De Cleene
category

archaeology, animal, collecting, archive, family, house, landscape, mistake, waste

15:44:52



A white Mercedes van insertsin front of meina
traffic jam near Antwerp. The back of the van has
been atered in several ways:. alatch was added to
the door,* afootstep was bolted to the bumper, a
couple of tie-wraps are holding up the lights on the
left side.”? Traffic is moving slow. Thereisno
Mercedes logo.® Some parts have been retouched
with white paint that differs slightly from the rest of
the bodywork,”* not unlike a tipp-ex’ ed document.

Notes

1 Maybethe original locking mechanism no longer functions, or, perhaps,
the owner wants to add a padlock to the doors at night.

2 Maybeacorroded screw caused the lights to come loose, or adlight
collision.

3 Someone might have stolen it. Mercedes stars are often stolen, although
mostly from the hood.

4 Maybeto counter corrosion, to conceal a mark someone made on the van
or to cover up afixed dent.

»  Legislation concerning the publication of someone else's licence plate on
the internet and the demand to blur it, is somewhat ambiguous.

the-documents.c



rg Tipp-Ex

[

type date filename size author
photograph 05.07.2021 IMG_7538.HEIC 714 KB Michiel De Cleene
category

automobile, crash, impact, insurance, sticker

15:44:53



It must have been four or five years ago, that

| noticed the change in Tabasco’s” up until then
stable, unchanged and thus kind of unfashionable
presence in supermarkets (vinegar section). On
one of the box’s sides, there had always been a
photograph of a man, clipboard in hand, looking
upwards to a huge wooden barrel full of Tabasco®.
He was inspecting something, from the outside,
writing it down.

A couple of years ago, the man disappeared from
the packaging. | think he was replaced by a pizza
(as one of the suggestions for using Tabasco® on,
besides on hashed meat (with an egg yolk, fries and
lettuce) and spaghetti bolognese) or a black-and-
white image of a part of an oak barrel. It is unclear
who is inspecting the barrels now.

the-documents.c



rg Slightly Askew (2)
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type date filename size author
scan 29.03.2021 Document_2021-03-29_111649. jpg 180KB Arnout De Cleene
category

packaging, food

15:44:53



In Sx Sories from the End of Representation,
James Elkins writes. * Astrophysicists are well
practised in “cleaning up” photographic plates by
adjusting colour and contrast, removing images of
dust, correcting aberrations, restoring lost pixels,
and balancing uneven background illumination.
When it comes to blur, the usual strategy isto
specify what counts as “smooth” and what counts as
“pointlike,” and then refine the image until it
exhibits the required pointlike properties'*. $till,
some astronomic images keep a certain amount of
blur (although it would be technically possible to
delineate them). Elkins continues: * blur does not
need to be a matter of distance from some
hypothetical optimal clarity: it can be afunctional
scale, independent of the viewer’ s notions of clarity
and even of the image itself’?.

On the night of 22 November 2021, | join John
Sussenbach in his backyard while he captures
Neptune.

He invites me to join him and hiswife for dinner. A
prayer. Soup and bread. The images he makes, he
explains, are complex from atemporal point of
view. The light coming from Neptune has travelled
for four hours before it reaches us. Moreover, these
images are not photographs of a singular moment,
but stacked frames of a video-recording. In doing
so, he can, to some extent, eliminate the effects of a
bad ‘seeing’: the negative effect atmospheric
turbulence has on the light that reaches the
telescope.

A bright dot isjumping around on his laptop’s
screen. ‘ That's Neptune’, he says. With hisindex
finger he follows the dot. ‘ That’ s the bad seeing.
That’sthe unrest.’

The next day | send him the photograph | took of
him standing on his ladder, dangerously placed on
the edge of the tarp covering his pool. ‘Nice to see
the open star cluster Pleiades in your photograph’,
he replies. He attaches the image he made that
night: ‘If there would have been a clear storm on
Neptune, it would have shown’.

Sources

Image by John Sussenbach. 22 November 2021 19.00 UT North up
C14 /11 and ASC462MC camera plus ADC, Houten (NL)

1 Elkins, J. Sx Sories fromthe End of Representation. Imagesin Painting,
Photography, Astronomy, Microscopy, Particle Physics, and Quantum
Mechanics, 1980-2000. Stanford: Stanford University Press, 2008, 59.

2 Ibid., 62-63.
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rg

Neptune in opposition [16/20] — Unrest

GSC 5247:499 (m 12.66)

22 November 2021 19.00 UT North up
C14 /11 and ASC482MC camera plus ADC

filename
type date nep221121-1900UT-RGB-AS1462MC- size
photograph 30.09.2022 JSussenbach. jpg 74 KB

category
astronomy, encounter, house, mistake, Neptune, physics, technology

15:44:53
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J.Sussenbach
Houten (NL)

author
De Cleene De Cleene
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rg Neptune in opposition [16/20] — Unrest

15:44:53



Each night a plethora of amateur-astronomers gazes
into the sky. Their instruments and locations are
often inferior to the means available to
professionals. Y et, what they lack in terms of
technology and location, darkness and mirror
surface, they make up for in the collectivity of their
observations. They are patient observers, spread
around the globe, not bound to the strict schedules
and limited availability of the large telescopesin the
Atacama Desert.

When amateur astronomy became fashionable, it
led to a surge of information stemming from alarge
group of distinct observers: seafarers, physicians,
typists, masons. Theirs were valuable data, but if
they were to be put to scientific use, they needed to
be standardised. How to overcome the subjective
element inherent in every empirical observation?
The amateurs had to be instructed to recognize
patterns, by means of visual examples. They had to
be trained to use the right terms to describe their
observations. They had to turn chaos into order.
Recognize what they were looking at. A nebula. A
red giant. Neptune's faint blue-greenish colour
resembling the flame of the gas stove.

Sources

Hueso, R. e.a, ‘Neptune long-lived atmospheric features in 2013-2015
from small (28-cm) to large (10-m) telescopes', Icarus, 295, 2017, 89-
109.

Lorenz, R.D. ea ‘Backyard spectroscopy and photometry of Titan,
Uranus and Neptune', Planetary and Space Science, 51, 2003, 113-125.
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rg Neptune in opposition [15/20] — Plethora

type date filename size author
photograph 29.09.2022 _44A6734 .dng 43,77 MB De Cleene De Cleene
category

astronomy, manual, mirror, Neptune, sign, technology

15:44:53



The car is parked on agravel path, afew metres the-documents.c
down from the small road crossing the village. It |

would be hopelessly stuck the next morning. While
trying to capture Neptune through the rental
telescope, | run back and forth between the tripod
on the small lawn and the trunk several times to get
other eyepieces and adapters.

| align the telescope, using three stars: Vega,
Arcturus and Deneb.

| hear an animal. | look up and notice the interior
light of the car has switched on.

A motorcycle around 3:14. The driver is shifting
gearsrapidly. | don't see any headlightsin the
valley.

Fog sets in. Saturn practically disappears from
sight. Jupiter appears as a blob.

I’m 380m above sealevel. The highest hill in the
areais barely 500m of height. Still, the fog and the
settling dew, along with the nightly cold give it
something strangely alpine.

Thefog lifts.

| can still clearly see theridge in the east. It should
be darker.



rg Neptune in opposition [11/20] — Alpine

type date filename size author
photograph 26.09.2022 _44A2196.dng 48,96 MB De Cleene De Cleene
category

angst, astronomy, automobile, landscape, map/plan, Neptune, parking, technology

15:44:53



A seminar on spectroscopy: how, by splitting light
into different, separate rays, it becomes possible to
deduct the chemical composition of stars and
planets far beyond our reach, as those elements
have an effect on the light that reaches the
spectroscope. Beautiful graphs presenting colour in
schemes of black and white. From the moment the
course getsinto the physics of light, my mind
wanders off. What approaches the observer turns
blue, what elongatesitself becomesred. The
teacher’ s leather shoes squeak as he goes back and
forth between his self-made spectroscope and the
desk. Redshift. Blueshift.

We meet him a couple of weeks later on the rooftop
of auniversity building. He opens one of the half-
domes. The sound of the mechanicsis as obtuse as
the shape it alters. A command on the computer
based on coordinates: above our heads, the
telescope slews slowly, only to halt at an apparently
indistinct black region. From within the dome, we
send ourselves an email with the photographs that
we took of Neptune.

University classes will start in a couple of weeks.
The city air is crisp. The roundabout below is
strangely calm. On the horizon, the canopy of a
southern forest delineates the sodium-lit sky.

the-documents.c



rg Neptune in opposition [7/20] — Leather
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type date filename size author
photograph 22.09.2022 _44A5904 .dng 57,76 MB De Cleene De Cleene
category

architecture, astronomy, data storage, dusk, encounter, landscape, Neptune, physics, roofing, technology

15:44:53



The planet Uranus should have followed a course as
predicted by Newton’s laws. It didn’t. There were
‘residuas’, the 19th-century observers said:
irregular data, which had to be interpreted as
Uranus deviating from the projected trajectory.
They could think of three possibilities. A) The
planet Uranus was too far away from the Sun,
which might render the Law of Gravitation invalid.
B) The observations were incorrect. C) There was
another planet, still further and yet unknown, with
its own gravitational field and pull, causing Uranus
to deviate from its course.

Following hypothesis C, astronomers predicted the
position of a planet with agravitational field,
influencing Uranus, by means of mathematical
calculations. Telescopes were directed to that
calculated spot. There was aluminous point, with a
touch of bright azure blue.

the-documents.c



rg Neptune in opposition [3/20] — Azure

type date filename size author
photograph 18.09.2022 _44A5708.dng 43,48 MB De Cleene De Cleene
category

astronomy, automobile, encounter, interference, landscape, map/plan, mathematics, Neptune, physics, technology, mistake

15:44:54



In the philosophy aisle of the largest used and
remaindered book shop in the city — which isa
regular stop on my lunchbreak walks to escape the
dreariness of my office job — that particular day a
set of books caught my eye. They were four copies
of the same edition of atitle | had never had any
inclination to read. It was the near-uniformity of the
four books that made them stand out. Upon closer
inspection, there were two more copies of two other
editions of the book on the shelf.

It was immediately apparent to me that only three
minor moves were required to bring the six copies
together on the shelf, and to arrange the four copies
of the same edition so that the level of sun fading of
their spines would make their lettering form awhite
to dark pink gradient. | could think of no shade of
the letters that would tastefully match the very light
blue of the rest of the spine, which had remained
relatively uniform across the four copies.

After having moved the books, | took a photograph
of them with the camerain my smartphone.

It occurred to me only afterwards that while
handling the books | had not leafed through them.

Some days later, going through my photo folder, |
came across the picture | had taken to document my
somewhat neurotic but oddly satisfying action and
noticed that the camera had been in square mode
and that the photo was blurry. | have not yet gone
back to take a better picture.

Notes

David Depestel hesitates in trying to make something of himself; a
character, a profession, afixed mode of being, are for him concepts that
already shadow forth the outlines of the skeleton, which isall that will be
left of him in the end.
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rg Consolations
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type date filename size author
image 14.10.2022 Comfort 1.HEIC 777 KB David Depestel
category

book, interference, literature, mistake, replica/copy, technology

15:44:55



The scientific exactitude sought for in the
Iconographie de la Salpétriere and the Nouvelle
Iconographie de la Salpétriere, the (in)famous
scientific publications stemming from Paris
psychiatric hospital La Salpétriéere (1876-1918),
lead to an abundance of photographic imagesin
their pages. The photographs' ideal: ‘ Trace
incontestabl e, incontestablement fidéle, durable,
transmissible’ . The ambition of exactitude results
in cold, and often cruel depictions of patients. In the
digitized version of the Sorbonne library’s copies,
some photographs have left an imprint on the
opposite page. The knee of Charles, ‘le géant’, adds
an unwanted layer upon its measures on the
opposite page, while the photograph of the knee
itself losesink.?

Sources

1 Didi-Huberman, G. Invention de |’ hystérie. Paris: Macula, 2014, 72.

2 Launais, P.-E., Roy, P., ‘Gigantisme et infantilisme’, Nouvelle
Iconographie de la Salpétriere, Tome XV, 1902, 548, pl. LX VI, online:
https://patrimoine.sorbonne-universite.fr/fonds/item/2613-nouvel le-
iconographie-de-la-sal petriere-tome-15?offset=6
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rg Knee
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filename
type date Pagina®s van CS_000015 015_pdf- size author
scan 01.09.2023 2._.pdf 184 KB Arnout De Cleene

category
archive, book, interference, medicine, replica/copy

15:44:56
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Knee

NOUVELLE |CONOGRAPHIE DE LA SALPETRIERE,
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GIGANTISME ET INFANTILISME
(‘P..E. Launois el Pierre Roy).

Le genou du géant Charles
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Phototypie Berthand, Paris



Summer 2019, between the swingset and the mesh
greenhouse, astrophotographer Angelo Van Dagle
closes the observatory. The wheels roll smoothly
across the rails embedded within a concrete sl ab.
His former observatory is now a chicken coop. His
neighbour’ s trees need pruning. The camera
mounted on the exterior of the shed alows him to
see the instrument from inside the house.

the-documents.c



rg Neptune in opposition [14/20] — A rolling shed

type date filename size author
video 28.09.2022 044A7357 _.MOV 950,24 MB De Cleene De Cleene
category

architecture, astronomy, encounter, house, Neptune

15:44:56



