


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Dobermans,
Nap, Interviews with residents of Sandersleben, no specific
location, 2023 [1], A Single Spark, Huang Baomei, A String of
Pearls, Temporary Photograph, 2017, Double Reward, 2024,
Selling Public Domain, 2021, Collaborators (portraits), 2023,
Beyond the Sky’s Limits, Antlers, Magnifier, The Face of a
Chair, Album, The Face of a Chair, LIGO, The first light of day,
Waybill

22.01.2026



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 23.01.2026 09:20,
printed on ____ and contains 19 documents on 42 pages.
(https://the-documents.org/log/22-01-2026-6746/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•
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Sources

Tomb Raider II. The Complete Guide to the Dagger of Xian.
Downloaded from http://www.the-spoiler.com on 4 August, 1999, at
15:03.

•

the-documents.org‘Exit at the dock and kill some rats. Go around the
building to the left, killing the guard and his rats
before flipping the switch. Another guard arrives
kill him too, taking the medkits from both your
victims. Enter the now open front door and kill the
guard on the balcony and his friend who appears on
the ground floor. Grab the shells from your second
kill then shoot out the window and kill the
Dobermans who jump through when you get too
close.’



the-documents.org Dobermans

type
scan

date
14.12.2025

filename
walkthrough.jpg

size
1,9MB

author
Arnout De Cleene

category
animal, encounter, leakage, manual, precipitation

20:54:07



the-documents.orgIt’s time to have a nap. I tilt the window over its
middle axis to let the butterfly out. A breeze ruffles
the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth. 



the-documents.org Nap

type
photograph

date
06.01.2025

filename
_MG_9406.JPG; _MG_9429.JPG

size
6,1 MB; 10,2 MB

author
Arnout De Cleene

category
animal, cloth, decoration, encounter, family, scale, wind

20:59:12



the-documents.org



the-documents.org Nap

20:59:12



Notes

Stills from text animation S. Anders Leben. Eine Handlung in
Gesprächen/S. Anders Leben – Living Differently: An Act in
Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgFreely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
is set in the future.

From Act 1 ‘The Town of S’, Scene 2 ‘The Past’. 
Characters: MR DUNST club member I, OLIVER
club member II, ANJA young mother



the-documents.org Interviews with residents of Sandersleben, no specific
location, 2023 [1]

type
collage

date
13.06.2024

filename
1-The PAST.jpg

size
301 KB

author
Stephanie Kiwitt

category
economy, encounter, rural area, Trigger

20:59:13



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgGu Eryi’s Shanghainese opera film A Single Spark
(1959) dramatises a violent confrontation between
indentured labourers and their managers at the
Japanese-owned Naigaiwata Company No. 7 Cotton
Mill in 1925. The film’s protagonist is Yang
Guiying, a peasant who moves to Shanghai to join
her daughter only to find her at her last breath on
the factory floor after being brutally beaten by her
supervisor. The incident sparks protests among the
workers at the factory, eventually resulting in one of
them, Gu Zhenghong, being killed by a gunshot
fired by a guard in the heat of the moment. This
further escalates the unrest to a citywide scale,
catalysing the May Thirtieth Movement.

The scenes of workers striking were filmed at
Shenxin No. 9 Cotton Mill, also the location for
another worker-themed film, United Until
Tomorrow (1951). Those of Yang Guiying taking to
the streets in support of anti-imperialism and
patriotism were filmed at the Bund and the area
surrounding Waibaidu Bridge. As for Naigaiwata
Company No. 7 Cotton Mill where the events
depicted in the film actually took place, the
enterprise was merged with No. 5 and No. 8 Cotton
Mills after the war and nationalised as Shanghai No.
2 Cotton Mill. Today, the site once occupied by the
mill is a residential area where a statue of martyr Gu
Zhenghong, first erected in 1959, stands before a
memorial hall that was established in 2008.



the-documents.org A Single Spark

type
collage

date
05.06.2024

filename
asinglespark.jpg

size
1,20 MB

author
Ho Rui An

category
architecture, conflict, economy, factory, family, Trigger

20:59:13



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgDirected by Xie Jin, Huang Baomei (1958) is a
docudrama based on the real-life experiences of the
national model worker of the same name, who also
plays herself in the film. Reflecting the economic
priorities of the day following the launch of the
Great Leap Forward—a far-reaching and ultimately
devastating campaign that sought to replace the
prevailing Soviet-style expert-managerial system
with workers’ self-organisation and mass
mobilisation—the film focuses on the challenges
faced by machine operators as they strive for a
technical breakthrough while working with their
aging machines.

Located at No. 2866, Yangshupu Road, Shanghai
No. 17 Cotton Mill, which had its origins in the
Japanese-owned Yuho Spinning Company, was one
of Shanghai’s best known cotton mills. The launch
of China’s economic reforms opened a new era for
the mill, as reflected cinematically in No. 17 Cotton
Mill Shanghai Blues (1984), a British documentary
that attests to the vibrant workers’ music scene
blossoming within the factory walls. In 1992, the
state-owned enterprise was restructured as one of
the first batch of joint-stock companies in the
Reform era and renamed as Longtou Company after
the brand name of a fabric manufactured by the
mill. Following the relocation of the mill’s original
machinery to Jiangsu in 2007, work commenced to
redesign the entire complex and relaunch it as the
Shanghai International Fashion Center. In Jia
Zhangke’s I Wish I Knew (2010), an elderly Huang
Baomei is seen walking amidst the ruins that are all
that remain of the cotton mill as it awaits
refurbishment.

 



the-documents.org Huang Baomei

type
collage

date
05.06.2024

filename
huangbaomei.jpg

size
2,44 MB

author
Ho Rui An

category
architecture, economy, factory, government, Trigger

09:15:34



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgA classic of Republican-era cinema, the 1926 silent
film A String of Pearls follows the trials and
tribulations of a middle-class Shanghai couple after
a pearl necklace borrowed by the husband to please
his materialistic wife is stolen. In order to pay for a
replacement, the protagonist resorts to embezzling
public funds and consequently ends up in prison.
After working as a weaver during his sentence, he
becomes a worker at Zhenhua Cotton Mill
following his release. In an obvious homage to the
Lumières’ seminal film, a scene in the film shows
workers, including children, entering the factory to
begin a day’s work.

Even though the precise location of the factory gate
in the film cannot be determined, it happens that the
first enterprise that attracted the investment of Rong
Ruixin—a relative of cotton magnates Rong
Zongjing and Rong Desheng—was called Zhenhua
Cotton Mill. Established in 1905, Zhenhua Cotton
Mill was not fully mechanised, which would
correspond with the appearance of a hand-operated
loom in the film. Today, a residential community
sits on the original site of the cotton mill.



the-documents.org A String of Pearls

type
collage

date
05.06.2024

filename
astringofpearls.jpg

size
2,59 MB

author
Ho Rui An

category
architecture, economy, factory, hand, Trigger

09:15:35



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgThe bartender didn’t remember the passcode, so he
pointed out where I could find it: on the bottom of
the router box. Instead of trying to read the tiny
numbers on the router label in the dark, while at the
same time awkwardly typing it into my small,
cumbersome smartphone keyboard, I decided to
photograph the label. This allowed me to retreat
back to my seat, zoom into the image and easily
enter the code into my phone. The photograph
immediately lost its value the moment this action
was completed.



the-documents.org Temporary Photograph, 2017

type
photograph

date
30.05.2024

filename
IMG_0058.jpg

size
3,8 MB

author
Max Pinckers

category
technology, Trigger

09:15:37



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgIn the world of National Geographic, white people
overlooking a landscape are not uncommon. “The
Red Shirt School of Photography” was a label used
to describe National Geographic photographers who
allegedly brought red clothing and props with them
on assignment to put on their subjects in order to
make better photographs when working with
Kodachrome film, which is famous for its capability
of rendering rich colors. Overlooking a landscape
wearing red, the observer asserts dominance over
the land. They glorify it, seeing a country that is
beautiful, rich in resources, and therefore “worth
taking”.



the-documents.org Double Reward, 2024

type
scan

date
29.05.2024

filename
Double Reward (with Victoria
Gonzalez-Figueras).jpg

size
13,9 MB

author
Max Pinckers &
Victoria Gonzalez-
Figueras

category
archive, landscape, Trigger

09:15:51



Notes

•

Mau Mau detainees build a dam, 1953, Elspeth Huxley
(1995/076/1/1/15/8.10). British Empire & Commonwealth Collection,
Bristol Archives, UK Public domain

•

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgGetty Images charges a fee for the use of a 1953
image depicting Mau Mau detainees building a
wall. Working together with the Bristol Archives in
the case of this collection, Getty claims to sell
services such as “image search tools” and “research
support”. These images are public domain and in
fact available for free but as long as Getty does not
charge the fee as a copyright claim, there is no legal
obstacle to charging money for images to which
they hold no copyright.



the-documents.org Selling Public Domain, 2021

type
photograph

date
27.05.2024

filename
getty_Bristol Archives_1.jpg,
getty_Bristol Archives_1.jpg

size
4,9 MB, 4,8 MB

author
Max Pinckers

category
archive, collecting, copyright, data storage, economy, Trigger

09:15:52



the-documents.org



the-documents.org Selling Public Domain, 2021

09:15:52



Notes

22 superimposed portraits from the file CO 1066/7: Kikuyu Loyalists at
The National Archives (UK) depicting Kikuyu loyalists after signing a
declaration of collaboration with the British on 27 January 1954.

•

From the series State of Emergency, Max Pinckers et al. (2024)•
Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgWhen discussing the sensitivities around viewing
British propaganda photographs from the 1950s
with Mau Mau veterans in Kenya, it became clear
that it was not the graphic photographs of atrocities
that would trigger the veterans emotionally, but a
series of straightforward portraits of men who had
pledged allegiance to the British colonial
administration. These portraits were catalogued
along with the men’s names and another photograph
of each one of them signing a declaration of
collaboration. I was advised by the representative of
the veterans’ association that it would be too
dangerous to share these photographs with the
veterans.



the-documents.org Collaborators (portraits), 2023

type
photograph

date
28.05.2024

filename
Collaborators Fade #1
(portraits).jpg

size
3,4 MB

author
Max Pinckers

category
archive, government, Trigger

09:15:57


