


org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Nap, Starry sky,
long exposure, Sanderd eben (Saxony-Anhalt), 14 April 2023,
Detail of awall, Salzmiinde (Saxony-Anhalt), June 2023, Red
Skirt Popular on the Street, A String of Pearls, Collaborators
(portraits), 2023, Beyond the Sky’s Limits, Frame of
Accountability, Negative sheet 21, negative 24, negative 24,5,
Knee, Negative sheet 02, negative 5, negative 6, Traces of
logging on Mount Egaleo, K10 in Folder Sparta Bikes 2011,
John’s SpartaK-10, New Year's Eve, 2015
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What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents - if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 20.01.2025 10:19,
printed on and contains 15 documents on 35 pages.
(https:/Ithe-documents.org/log/20-01-2025-6511/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources

* DeCleene De Cleeneis Michiel De Cleene and Arnout De Cleene. * Briet, S. Qu'est-ce que la documentation? Paris: Edit, 1951.
Together they form aresearch group that focusses on novel ways of » Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
approaching the everyday, by artistic means and from acultural and critical Durham/ London: Duke University Press, 2014.
perspective. *  Oxford English Dictionary Online. Accessed on 13.05.2021.
www.decleenedecl eene.be / info@decl eenedecl eene.be

e This project was made possible with the support of the Flemish /e covere | HO
Government and KASK & Conservatorium, the school of arts of HOGENT (& Flanders Sowen vomu| GENT
and Howest. It is part of the research project Documenting Objects, State of the Art swwonn| - howest

financed by the HOGENT Arts Research Fund.




It'stime to have anap. | tilt the window over its -
middle axisto let the butterfly out. A breeze ruffles the-documents.

the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth.



type date filename
photograph 06.01.2025 _MG_9406.JPG; _MG_9429.JPG
category

animal, cloth, decoration, encounter, family, scale, wind

10:19:19

size
6,1 MB; 10,2 MB

author
Arnout De Cleene
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A constant, dependable presence. With the camera
focused on the North Star for an extended period,
the rotation of the Earth becomes visible. Nearby, in
the municipality of Wiederstedt, the geologist, poet
and philosopher Friedrich von Hardenberg (better
known by his pen name Novalis) spent his
childhood years between 1772 and 1784. A quote of
hisis engraved on a stone bench in the park
surrounding the chateau where he was raised: “ The
human being does not speak alone — the universe
also speaks — everything speaks — infinite
languages.”

Notes

e From S Anders Leben. Eine Handlung in Gespréachen/S Anders Leben —
Living Differently: An Act in Conversations

»  Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Starry sky, long exposure, Sandersleben (Saxony-Anhalt), 14
April 2023

10:19:23



Bricks and stones of various origin (aerated the-documents.c¢
concrete blocks, clinker bricks, quarry stones). )

Notes

e From Fortlaufend/Ongoing

e Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.



rg Detail of awall, Salzmiinde (Saxony-Anhalt), June 2023

type date filename size author
photograph 11.06.2024 CF015874. jpeg 54 MB Stephanie Kiwitt
category

architecture, brick, fissure, repair, rural area, Trigger

10:19:24



Set in the fictitious Shanghai-based Dafeng Cotton
Mill, Red Skirt Popular on the Street (1984) follows
the story of an enterprising model worker as she
navigates the challenges of young adult life, from
workplace conflicts to choosing what clothesto
wear on her days off. In the reflection of the
emerging consumer consciousness of the Reform
era, many of the film’s key moments happen not on
the factory floor, but in the changing room where
the workers seek to express themselves through
their choice of dress. To this end, the film can be
regarded as a document of the fashion trends being
introduced into the country at the time, as best
observed in the spellbinding array of colours on
display asthe workers leave the factory at the end
of aday’swork.

The textile mill used as the setting for Dafeng
Cotton Mill is Shanghai No. 1 Cotton Mill.
Originally occupied by the no. 13 and 14 mills of
the Japanese-owned Naigaiwata Company, the mill
was formally established as the China Textile
Construction Company Shanghai No. 1 Cotton Mill
after the Second World War. It was located at the T-
shaped intersection on Changshou Road, with the
gate facing Jiaozhou Road. At that time, the area on
the north side of Changshou Road extending from
No. 1 Cotton Mill formed a continuous industrial
zone encompassing many other factories and
warehouses, al of which have since been converted
into the private residences and creative parks.

Notes

Ho Rui Anisan artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in aglobal
age.

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Red Skirt Popular on the Street
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type date filename size author
collage 05.06.2024 redskirt.jpg 4,89 MB Ho Rui An
category

architecture, conflict, economy, factory, fashion, Trigger

10:19:24



A classic of Republican-era cinema, the 1926 silent
film A String of Pearlsfollowsthetrials and
tribulations of a middle-class Shanghai couple after
apearl necklace borrowed by the husband to please
his materialistic wife is stolen. In order to pay for a
replacement, the protagonist resorts to embezzling
public funds and consequently ends up in prison.
After working as aweaver during his sentence, he
becomes aworker at Zhenhua Cotton Mill
following his release. In an obvious homage to the
Lumiéres seminal film, ascenein the film shows
workers, including children, entering the factory to
begin aday’ s work.

Even though the precise location of the factory gate
in the film cannot be determined, it happens that the
first enterprise that attracted the investment of Rong
Ruixin—arelative of cotton magnates Rong
Zongjing and Rong Desheng—was called Zhenhua
Cotton Mill. Established in 1905, Zhenhua Cotton
Mill was not fully mechanised, which would
correspond with the appearance of a hand-operated
loom in the film. Today, aresidential community
sits on the original site of the cotton mill.

Notes

Ho Rui Anisan artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in aglobal
age.

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg A String of Pearls

type date filename size author
collage 05.06.2024 astringofpearls.jpg 2,59 MB Ho Rui An
category

architecture, economy, factory, hand, Trigger

10:19:25



When discussing the sensitivities around viewing
British propaganda photographs from the 1950s
with Mau Mau veteransin Kenya, it became clear
that it was not the graphic photographs of atrocities
that would trigger the veterans emotionally, but a
series of straightforward portraits of men who had
pledged allegiance to the British colonial
administration. These portraits were catalogued
along with the men’ s names and another photograph
of each one of them signing a declaration of
collaboration. | was advised by the representative of
the veterans' association that it would be too
dangerous to share these photographs with the
veterans.

Notes

e 22 superimposed portraits from the file CO 1066/7: Kikuyu Loyalists at
The National Archives (UK) depicting Kikuyu loyalists after signing a
declaration of collaboration with the British on 27 January 1954.

e From the series Sate of Emergency, Max Pinckers et a. (2024)

e Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoriaworksin
the cultural field as aresearcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Collaborators (portraits), 2023

filename
type date Collaborators Fade #1 size author
photograph 28.05.2024 (portraits).jpg 3,4 MB Max Pinckers

category
archive, government, Trigger

10:19:25



‘In the human design and use of weapons, natural
elements are harnessed and deployed as a
destructive technology. In this engineering, thereis
a break, fissure, and crack whereby the human and
non-human entity, having been elastic, on impact
becomes plastic, and forever changed fromits
original self.’

Screenshot from the film showing the calm
shoreline situated close to the International Criminal
Court (ICJ) in the Netherlands.

Frame of Accountability, 01:00:00, Helene Kazan,
2024.

Film chapter Beyond the Sky’s Limits narrates law
as a consciousness coming to terms with its own
failings: the speculative voice of afeminist,
queered, decolonial international law. Unravelling
this complex non-human subjectivity, it narrates the
drafting of the Rules of Air Warfarein 1923. A
filmic study of the legal archival document reveals
how these international laws of war become
corrupted by the self-interests of the strong states
and colonia powersinvolved in their making: their
ambitions fail quickly and critically.

Notes

Helene Kazan isan artist, writer and educator. Her work investigates
‘risk’ asalived condition produced through the conjoined violent effects
of capitalism and conflict. Thisis observed in the colonial roots of
international law and its material formation of the lived-built
environment. In response, she uses decolonial, feminist, poetic and
critical-legal approachesin her work, which explores ways of
dismantling the ongoing effects of neo-colonia violence towards wider
frameworks of accountability and justice.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Beyond the Sky’s Limits

type date filename size author
screenshot 26.05.2024 BSL_001.jpf, BSL_002.jpf 59 KB Helene Kazan
category

architecture, fissure, landscape, sea, technology, Trigger

10:19:25



‘Dust particles flew off the box, disturbed by my
opening. Adding to the sense that this archival
material was vibrating under the weight of its
unknown importance. Amidst the boxes of * Top
Secret’ British governments documents, | find a
map labelled * Syria’ 3.6.41.

Screenshot from film chapter (Un)Touching Ground
. A decolonial audio visual trandation of an archival
map reveal s the effects of the Allied military
campaign into Lebanon and Syriain 1941.

Frame of Accountability, 01:00:00, Helene Kazan,
2024.

Through film, installation, writing and public
engagement Frame of Accountability investigates
‘risk” asalived condition, produced through the co-
evolution of capitalist systems and violent conflict.
The project focuses on the effects across L ebanon
and Syria, with aview to understanding the wider
regional and global consequences. Using poetic and
critical-legal methods, the work explores ways of
dismantling violence perpetrated through colonial
mechanisms of governance, towards wider
frameworks of accountability and justice. The work
is produced in multi-part, non-linear formation.

Notes

Helene Kazan isan artist, writer and educator. Her work investigates
‘risk’ asalived condition produced through the conjoined violent effects
of capitalism and conflict. Thisis observed in the colonial roots of
international law and its material formation of the lived-built
environment. In response, she uses decolonial, feminist, poetic and
critical-legal approachesin her work, which explores ways of
dismantling the ongoing effects of neo-colonia violence towards wider
frameworks of accountability and justice.

* Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Frame of Accountability

type date filename size author
screenshot 24.05.2024 HKazanFoA_001. jpg 952 KB Helene Kazan
category

archive, government, Trigger

10:19:27



A malfunctioning of the cameraleading to a double-
exposed negative. The car is decisive in establishing
the relationship between the superimposed
photographs. In the middle of the image, we see it
parked in front of the house. Slightly lessvisibleis
the same car, repeated but further away. This makes
it possible to deduce that the dark outline of the
house, with the roof and the chimney, is aso the
same house as in the other photograph. Thistime,
the house is photographed relatively frontally (the
slightly angled point of view allows to bring the
shed at the back of the house in the line of sight),
and from nearby. At the bottom left, the lines that
make up the street help to see the continuity of the
one photograph, while the electric wires at the top
right aid to comprehend the other one.

The camera malfunction speculates on afuture
addition to the plot. The dark, outlined shed’s scale
isrealistic with regards to the scale of the house and
itself (the shed) in the other photograph. Its position
with regards to the other buildings seemslogical. It
imposes itself as a possible second shed for the
owner to build in the next few years. In that future
shed, the car, now standing in front of the house,
could be comfortably parked.

the-documents.c



rg Negative sheet 21, negative 24, negative 24,5

KODAK PX 5062

type date filename size author
scan 25.10.2023 021a_14.jpg 1,29 MB De Cleene De Cleene
category

architecture, archive, automobile, house, panorama, parking, scale

10:19:33



The scientific exactitude sought for in the
Iconographie de la Salpétriere and the Nouvelle
Iconographie de la Salpétriere, the (in)famous
scientific publications stemming from Paris
psychiatric hospital La Salpétriéere (1876-1918),
lead to an abundance of photographic imagesin
their pages. The photographs' ideal: ‘ Trace
incontestabl e, incontestablement fidéle, durable,
transmissible’ . The ambition of exactitude results
in cold, and often cruel depictions of patients. In the
digitized version of the Sorbonne library’s copies,
some photographs have left an imprint on the
opposite page. The knee of Charles, ‘le géant’, adds
an unwanted layer upon its measures on the
opposite page, while the photograph of the knee
itself losesink.?

Sources

1 Didi-Huberman, G. Invention de |’ hystérie. Paris: Macula, 2014, 72.

2 Launais, P.-E., Roy, P., ‘Gigantisme et infantilisme’, Nouvelle
Iconographie de la Salpétriere, Tome XV, 1902, 548, pl. LX VI, online:
https://patrimoine.sorbonne-universite.fr/fonds/item/2613-nouvel le-
iconographie-de-la-sal petriere-tome-15?offset=6

the-documents.c



rg Knee
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filename
type date Pagina's van CS_000015_015_pdf- size author
scan 01.09.2023 2.pdf 184 KB Arnout De Cleene

category
archive, book, interference, medicine, replical/copy

10:19:34
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rg

Knee
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T. XV. Pl. LXVI

Phototypie Berthand, Paris



The architect’ s photographic archive contains seven
images that can be labelled as panoramic pictures.
However, they only appear as such when the
photographs are viewed in the archive, as strips of
negatives. In order to see the panoramic construct,
the viewer needs to be presented with two
consecutive negatives.

There are two kinds of panoramain the archive: the
kind that can only be attributed to akind of laziness
or aneed for efficiency on behalf of the architect,
and another that originates from frugality.

The former type of panoramais created when the
architect is documenting the situation asitis: itis
compulsory to document the context of the building
or lot, as part of a building application. He simply
pivots from left to right, capturing the first and
second photograph consecutively. On the filmstrip a
panorama appears.

The other kind of panoramic picture only appears at
the end of the film role. The last negative on the
film has been exposed (the twenty-fourth or thirty-
sixth), after which he exerts force onto the lever to
move the film forward anyway. Some films are
known to have, by accident, atwenty-fifth or a
thirty-seventh negative. The plastic between the
sprocket holes tears and the film does not advance
enough. The result differs fundamentally from the
other kind of panorama: there is no separation, no
void between the negatives. Rather, there isa dight
overlap. A thin, vertical strip of film that has been
exposed twice, suggesting contiguity that might not
be there. The two exposures might be from
altogether different sites, creating anew situation.

Notes

Based on De Cleene, M. & De Cleene, A. The Stuation asit Is. A
Photonovel in Three Movements. Gent: APE, 2022

the-documents.c



rg Negative sheet 02, negative 5, negative 6

Itlllm‘ Mmm

ILFORD FP4 PLUS

type date filename size author
scan 27.04.2023 002_17.jpg 1,45 MB De Cleene De Cleene
category

architecture, archive, house, mistake, precipitation, family, panorama

10:19:34



‘The saw cuts are sloppy and appear to be madein a -
haste.! The cuts are situated at a height of the-documents.c

approximately seventy centimetres from the ground.
The hill’ s protected woods have seen an increasein
these scattered traces of illegal logging since arise
in tax on heating fuel in October 2012. Many
Greeks set about logging illegally in protected
woods, mostly in the colder North of the country,
but also here in Egaleo, awestern suburb of Athens.’

Notes

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019



rg Traces of logging on Mount Egaleo

type date filename size author
photograph 03.02.2023 mt_eg 003.tif, mt_eg _004.tif 88 MB, 86,40 MB Michiel De Cleene
category

economy, encounter, government, landscape, Reference Guide, tree

10:19:34
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Traces of logging on Mount Egaleo
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The company Demuynck from Heist (B) has put the
2011 brochure of Dutch bicycle manufacturer
Sparta on yumpu.com as an ePaper. According to
yumpu.com, this was reportedly done on 28
September 2013. The leaflet istitled * Collection
Overview 2011’. On pages 68 and 69, the bikeis
called K10, the frame says K-TEN, while aversion
presumably abit older is usually for sale second-
hand asK-10. The K10 isa'practical, compact city
bike', it isavailable in one unisex frame size 50 and
it has an integrated cable lock. Thereisaloop at the
back of the large tube to which the rest of the frame
is mounted. This might be the end of that lock.
There are optional carriers, front and rear, and there
isan optional lighting kit. The recommended retall
priceis 299 euros.

Notes

Lars Kwakkenbos lives and works in Brussels and Ghent (B). He teaches
at KASK & Conservatorium in Ghent, where heis currently working on
the research project ‘ On Instructing Photography’ (2023-2024), together
with Michiel and Arnout De Cleene.

the-documents.c



rg

K10 in Folder Sparta Bikes 2011

type
screenshot

category
bicycle, economy

date
20.01.2023

filename

Screenshot 2022-09-30 at 10-59-06

K1ik hier voor de folder Sparta size
fietsen 2011. - Demuynck Heist.png 761 KB

10:19:34

author
Lars Kwakkenbos



John from Middelburg offers a K-10 without a loop -

at the back on marktplaats.nl. His K-10 does have a the-documents.c
front light, which strangely never seemsto be

mounted in the front of the long tube of the frame.

The asking priceis 75 euros, bids may start from 50

euros.

Notes

Lars Kwakkenbos lives and works in Brussels and Ghent (B). He teaches
at KASK & Conservatorium in Ghent, where heis currently working on
the research project ‘ On Instructing Photography’ (2023-2024), together
with Michiel and Arnout De Cleene.



rg John’s Sparta K-10
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filename

Screenshot 2022-09-30 at 09-09-26
Originele Sparta K-10 retrofiets

type date (model vouwfiets) — Fietsen size author
screenshot 16.01.2023 Vouwfietsen — Marktplaats.png 437 KB Lars Kwakkenbos
category

bicycle, economy, technology

10:19:34



The end of 2015. For hours, precipitation of al sorts
had impeded a view of the Asian side of the city.
Ships went out of sight before they reached the
horizon. | can’t recall where exactly we were
standing, or what we were visiting. | imagined it to
be a place full of history. The Bosporus seemed
agitated.

The Greek historian Herodotus wrote about Persian
King Xerxes torn after a storm demolished the
bridge he was building across the Dardanelles, at
the other side of the Sea of Marmara: ‘When Xerxes
heard of this, he was very angry and commanded
that the Hellespont be whipped with three hundred
lashes, and a pair of fetters be thrown into the sea. |
have even heard that he sent branders with them to
brand the Hellespont. He commanded them while
they whipped to utter words outlandish and
presumptuous, “Bitter water, our master thus
punishes you, because you did him wrong though
he had done you none. Xerxes the king will pass
over you, whether you want it or not; in accordance
with justice no one offers you sacrifice, for you are
aturbid and briny river.”"*

Two days later, heavy snow delayed our flight back
home. For hours, we were stuck inside the cabin,
watching the tarmac. Passengers wanting to get out
scorned the stewards. Trucks sprayed a fluid on our
plane’ swings. We arrived at the family gathering
just before midnight. Underneath the unlit fireworks
hanging from the chandeliers, dessert was being
served.

Sources

1. Herodotus. The Histories (A. D. Godley, trans.). Cambridge: Harvard
University Press, 1920, book 7, chapter 35. Online:
https://www.perseus.tufts.edu/hopper/text?doc=Perseus¥63Atext%3A 199
9.01.0126%3Abook%3D 7%3A chapter%3D35
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rg New Year's Eve, 2015

type date filename size author
photograph 28.12.2022 _MG_9652. jpg 2,5MB Arnout De Cleene
category

angst, family, food, precipitation, sea

10:19:35






