


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Nap, Starry sky,
long exposure, Sandersleben (Saxony-Anhalt), 14 April 2023,
Interviews with residents of Sandersleben, no specific location,
2023 [2], Tracking, Green or blue, Neptune in opposition [16/20]
– Unrest, Neptune in opposition [14/20] – A rolling shed,
Neptune in opposition [8/20] – Diamonds, Collaborators
(portraits), 2023, Double Reward, 2024, Selling Public Domain,
2021, Temporary Photograph, 2017, Traces of logging on Mount
Egaleo, Stopwatch, Neptune in opposition [19/20] –
Approximation, Aggressive mimicry, Zebras, F 6, It’s Pouring,
Gatun Locks, 12:13, Flashlight in a dark corner of the Oval Room

17.03.2025



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 17.03.2025 12:18,
printed on ____ and contains 21 documents on 50 pages.
(https://the-documents.org/log/17-03-2025-6523/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•

Sources

Briet, S. Qu’est-ce que la documentation? Paris: Edit, 1951. •
Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
Durham/ London: Duke University Press, 2014.

•

Oxford English Dictionary Online. Accessed on 13.05.2021.•



the-documents.orgIt’s time to have a nap. I tilt the window over its
middle axis to let the butterfly out. A breeze ruffles
the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth. 



the-documents.org Nap

type

photograph

date

06.01.2025

filename

_MG_9406.JPG; _MG_9429.JPG

size

6,1 MB; 10,2 MB

author

Arnout De Cleene

category

animal, cloth, decoration, encounter, family, scale, wind

12:09:19



the-documents.org



the-documents.org Nap

12:09:19



Notes

From S. Anders Leben. Eine Handlung in Gesprächen/S. Anders Leben –
Living Differently: An Act in Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgA constant, dependable presence. With the camera
focused on the North Star for an extended period,
the rotation of the Earth becomes visible. Nearby, in
the municipality of Wiederstedt, the geologist, poet
and philosopher Friedrich von Hardenberg (better
known by his pen name Novalis) spent his
childhood years between 1772 and 1784. A quote of
his is engraved on a stone bench in the park
surrounding the chateau where he was raised: “The
human being does not speak alone – the universe
also speaks – everything speaks – infinite
languages.” 



the-documents.org Starry sky, long exposure, Sandersleben (Saxony-Anhalt), 14
April 2023

type

photograph

date

14.06.2024

filename

Bild 003_mk.jpg

size

73 MB

author

Stephanie Kiwitt

category

astronomy, literature, Trigger

12:10:05



Notes

Stills from text animation S. Anders Leben. Eine Handlung in
Gesprächen/S. Anders Leben – Living Differently: An Act in
Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgFreely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
is set in the future.

From Act 2 ‘The Inhabitants’, Scene 5, ‘Living
Differently’. 
Characters: MR DUNST club member I, MR
WINDORF amateur astronomer



the-documents.org Interviews with residents of Sandersleben, no specific
location, 2023 [2]

type

collage

date

14.06.2024

filename

2-Stone Age.jpg

size

108 KB

author

Stephanie Kiwitt

category

archaeology, astronomy, encounter, landscape, Trigger

12:11:48



Notes

Mathew Kneebone is an artist based in San Francisco. His
interdisciplinary practices takes different forms, all in relation to an
interest in electricity and technology. He teaches studio and thesis
writing at California College of the Arts.

•

the-documents.orgI drove through the neighborhood seeking evidence
of the disruption using a power outage map as a
compass. Winding through quiet streets, I stumbled
upon a lone blue PG&E truck idling opposite a
charred utility pole with fragments of wood and
wire strewn across the pavement. I parked my car
and walked toward the truck to ask the driver what
had happened. He pointed to the top of the pole
where a porcelain insulator dangled precariously
from a high-voltage line. “Tracking,” he said curtly.
“Is that like a short circuit?” I asked. “Kind of,” he
replied before pausing. He finally elaborated,
explaining that the problem arises when moisture
from morning fog settles on power lines, creating a
pathway for electricity to arc across components.

He then input something into a handheld device
before driving away, leaving the repair for another
service team to complete. I gathered the debris
intending to collect the remaining components that
comprise a utility pole, each having failed in one
form or another. I shipped the fragments to Maziar
the following week.



the-documents.org Tracking

type

photograph

date

24.02.2023

filename

02_tracking.jpg, 03_tracking.jpg

size

3,51 MB, 324 KB

author

Mathew Kneebone

category

automobile, collecting, encounter, hand, impact, map/plan, precipitation, repair, technology

12:12:24
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the-documents.org Tracking

12:12:24



Notes

Lars Kwakkenbos lives and works in Brussels and Ghent (B). He teaches
at KASK & Conservatorium in Ghent, where he is currently working on
the research project ‘On Instructing Photography’ (2023-2024), together
with Michiel and Arnout De Cleene.

•

the-documents.orgAccording to @missbluesette, the green K-10 put
up for sale by Fred from Zwolle that I came across
on marktplaats.nl on 29 September 2022 is not
green, but blue. The colour resembles turquoise, I
explain, a colour I have always called green. No,
turquoise is not green, but blue, she replies. And the
texts of my Instagram posts are too long, she says,
so she doesn’t read them.



the-documents.org Green or blue

type

image

date

19.01.2023

filename

teal-turquoise-plastic-with-

square-pattern-texture.jpg

size

308 KB

author

Lars Kwakkenbos

category

bicycle, encounter, mistake

12:12:36



Sources

Image by John Sussenbach. 22 November 2021 19.00 UT North up
C14 f/11 and ASC462MC camera plus ADC, Houten (NL)

•

Elkins, J. Six Stories from the End of Representation. Images in Painting,
Photography, Astronomy, Microscopy, Particle Physics, and Quantum
Mechanics, 1980-2000. Stanford: Stanford University Press, 2008, 59.

1

Ibid., 62-63.2

the-documents.orgIn Six Stories from the End of Representation,
James Elkins writes: ‘Astrophysicists are well
practised in “cleaning up” photographic plates by
adjusting colour and contrast, removing images of
dust, correcting aberrations, restoring lost pixels,
and balancing uneven background illumination.
When it comes to blur, the usual strategy is to
specify what counts as “smooth” and what counts as
“pointlike,” and then refine the image until it
exhibits the required pointlike properties’ . Still,
some astronomic images keep a certain amount of
blur (although it would be technically possible to
delineate them). Elkins continues: ‘blur does not
need to be a matter of distance from some
hypothetical optimal clarity: it can be a functional
scale, independent of the viewer’s notions of clarity
and even of the image itself’ .

1

2

On the night of 22 November 2021, I join John
Sussenbach in his backyard while he captures
Neptune.

He invites me to join him and his wife for dinner. A
prayer. Soup and bread. The images he makes, he
explains, are complex from a temporal point of
view. The light coming from Neptune has travelled
for four hours before it reaches us. Moreover, these
images are not photographs of a singular moment,
but stacked frames of a video-recording. In doing
so, he can, to some extent, eliminate the effects of a
bad ‘seeing’: the negative effect atmospheric
turbulence has on the light that reaches the
telescope.

A bright dot is jumping around on his laptop’s
screen. ‘That’s Neptune’, he says. With his index
finger he follows the dot. ‘That’s the bad seeing.
That’s the unrest.’

The next day I send him the photograph I took of
him standing on his ladder, dangerously placed on
the edge of the tarp covering his pool. ‘Nice to see
the open star cluster Pleiades in your photograph’,
he replies. He attaches the image he made that
night: ‘If there would have been a clear storm on
Neptune, it would have shown’.



the-documents.org Neptune in opposition [16/20] – Unrest

type

photograph

date

30.09.2022

filename

nep221121-1900UT-RGB-ASI462MC-

JSussenbach.jpg

size

74 KB

author

De Cleene De Cleene

category

astronomy, encounter, house, mistake, Neptune, physics, technology

12:12:49
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the-documents.org Neptune in opposition [16/20] – Unrest

12:12:49



the-documents.orgSummer 2019, between the swingset and the mesh
greenhouse, astrophotographer Angelo Van Daele
closes the observatory. The wheels roll smoothly
across the rails embedded within a concrete slab.
His former observatory is now a chicken coop. His
neighbour’s trees need pruning. The camera
mounted on the exterior of the shed allows him to
see the instrument from inside the house.



the-documents.org Neptune in opposition [14/20] – A rolling shed

type

video

date

28.09.2022

filename

044A7357.MOV

size

950,24 MB

author

De Cleene De Cleene

category

architecture, astronomy, encounter, house, Neptune

12:13:03



Sources

Miner, E.D. & R.R. Wessen. Neptune. The Planet, Rings and Satellites.
Chichester: Springer-Praxis, 2002, p. 18.

1

the-documents.orgIt is said that ‘if a space traveller were unfortunate
enough to enter the atmosphere of one of the giant
planets [such as Neptune], he or she would not find
a single solid surface. Instead, as he or she
descended into the planet, our traveller would find
that the temperature, pressure, and density would all
continue to increase smoothly, with no sharp
transitions. Assuming that he or she was adequately
protected from the temperature, pressure, and
radiation, our traveller would eventually “float” at
that level in the atmosphere where the surrounding
density and his or her own density were equal.’1 

It is said that it storms on Neptune.
Violently.
1200 mph. 

They observed a great dark spot and called it: The
Great Dark Spot.

It rains diamonds on Neptune.



the-documents.org Neptune in opposition [8/20] – Diamonds

type

photograph

date

22.09.2022

filename

_44A5917.dng

size

52,41 MB

author

De Cleene De Cleene

category

astronomy, crash, Neptune, wind, precipitation

12:13:29
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the-documents.org Neptune in opposition [8/20] – Diamonds

12:13:29



Notes

22 superimposed portraits from the file CO 1066/7: Kikuyu Loyalists at
The National Archives (UK) depicting Kikuyu loyalists after signing a
declaration of collaboration with the British on 27 January 1954.

•

From the series State of Emergency, Max Pinckers et al. (2024)•
Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgWhen discussing the sensitivities around viewing
British propaganda photographs from the 1950s
with Mau Mau veterans in Kenya, it became clear
that it was not the graphic photographs of atrocities
that would trigger the veterans emotionally, but a
series of straightforward portraits of men who had
pledged allegiance to the British colonial
administration. These portraits were catalogued
along with the men’s names and another photograph
of each one of them signing a declaration of
collaboration. I was advised by the representative of
the veterans’ association that it would be too
dangerous to share these photographs with the
veterans.



the-documents.org Collaborators (portraits), 2023

type

photograph

date

28.05.2024

filename

Collaborators Fade #1

(portraits).jpg

size

3,4 MB

author

Max Pinckers

category

archive, government, Trigger

12:13:40



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgIn the world of National Geographic, white people
overlooking a landscape are not uncommon. “The
Red Shirt School of Photography” was a label used
to describe National Geographic photographers who
allegedly brought red clothing and props with them
on assignment to put on their subjects in order to
make better photographs when working with
Kodachrome film, which is famous for its capability
of rendering rich colors. Overlooking a landscape
wearing red, the observer asserts dominance over
the land. They glorify it, seeing a country that is
beautiful, rich in resources, and therefore “worth
taking”.



the-documents.org Double Reward, 2024

type

scan

date

29.05.2024

filename

Double Reward (with Victoria

Gonzalez-Figueras).jpg

size

13,9 MB

author

Max Pinckers &

Victoria Gonzalez-

Figueras

category

archive, landscape, Trigger

12:14:07



Notes

•

Mau Mau detainees build a dam, 1953, Elspeth Huxley
(1995/076/1/1/15/8.10). British Empire & Commonwealth Collection,
Bristol Archives, UK Public domain

•

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgGetty Images charges a fee for the use of a 1953
image depicting Mau Mau detainees building a
wall. Working together with the Bristol Archives in
the case of this collection, Getty claims to sell
services such as “image search tools” and “research
support”. These images are public domain and in
fact available for free but as long as Getty does not
charge the fee as a copyright claim, there is no legal
obstacle to charging money for images to which
they hold no copyright.



the-documents.org Selling Public Domain, 2021

type

photograph

date

27.05.2024

filename

getty_Bristol Archives_1.jpg,

getty_Bristol Archives_1.jpg

size

4,9 MB, 4,8 MB

author

Max Pinckers

category

archive, collecting, copyright, data storage, economy, Trigger

12:14:31
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the-documents.org Selling Public Domain, 2021

12:14:31



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgThe bartender didn’t remember the passcode, so he
pointed out where I could find it: on the bottom of
the router box. Instead of trying to read the tiny
numbers on the router label in the dark, while at the
same time awkwardly typing it into my small,
cumbersome smartphone keyboard, I decided to
photograph the label. This allowed me to retreat
back to my seat, zoom into the image and easily
enter the code into my phone. The photograph
immediately lost its value the moment this action
was completed.



the-documents.org Temporary Photograph, 2017

type

photograph

date

30.05.2024

filename

IMG_0058.jpg

size

3,8 MB

author

Max Pinckers

category

technology, Trigger

12:14:46



Notes

1

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

•

the-documents.org‘The saw cuts are sloppy and appear to be made in a
haste.  The cuts are situated at a height of
approximately seventy centimetres from the ground.
The hill’s protected woods have seen an increase in
these scattered traces of illegal logging since a rise
in tax on heating fuel in October 2012. Many
Greeks set about logging illegally in protected
woods, mostly in the colder North of the country,
but also here in Egaleo, a western suburb of Athens.’

1



the-documents.org Traces of logging on Mount Egaleo

type

photograph

date

03.02.2023

filename

mt_eg_003.tif, mt_eg_004.tif

size

88 MB, 86,40 MB

author

Michiel De Cleene

category

economy, encounter, government, landscape, Reference Guide, tree

12:15:20
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the-documents.org Traces of logging on Mount Egaleo

12:15:20



Notes

the-documents.orgHe’s wearing a digital watch. It looks like a Casio.
It’s impossible to read the time, no matter whether
you are studying the high-resolution scan of the
negative or the negative itself, with the aid of a
loupe and lightbox. 

The device had a stopwatch function. When we
were around eight and ten, we used to compete in
trying to start and stop the stopwatch in the shortest
possible interval. The smaller the gap, the closer to
zero. Sometimes he would also have a try. We once
managed to get it down to 00:00:00:03. Neither of
us dared to press ‘reset’ and try again.



the-documents.org Stopwatch

type

photograph

date

10.05.2022

filename

032a-07s.psd

size

802,34 MB

author

De Cleene De Cleene

category

archive, family, house, mirror, technology, hand

12:15:29



Sources

Excerpt from Towards Civil Dusk (De Cleene De Cleene, 2020)•

the-documents.orgSundown at the public observatory in Beisbroek. A
choir of birds mixes with the continuous hiss of the
freeway nearby. The camera captures the receding
colours. The blinds are open; the half dome is
closed. 

A documentary approach: moving along a tension
between proximity and distance. If the pendulum
swings to either side, it becomes difficult to speak
of the documentary. Proximity without distance,
and distance without proximity, undermine it,
precisely because any approach is then out of the
question.



the-documents.org Neptune in opposition [19/20] – Approximation

type

video

date

04.10.2022

filename

approximation.mp4

size

176,3 MB

author

De Cleene De Cleene

category

animal, architecture, astronomy, automobile, dusk, landscape, Neptune

12:16:56



Sources

https://waarnemingen.be/species/600135/•
https://waarnemingen.be/observation/244840499/•
https://en.wikipedia.org/wiki/Aggressive_mimicry•

the-documents.orgThe Cryptolaemus montrouzieri is commonly
known as the mealybug destroyer. This species of
ladybird gets its nickname from its capacity to battle
mealybugs in plantations and greenhouses.

The website waarnemingen.be that gathers
observations of plants and animals in Belgium lists
multiple observations in the wild of the
Cryptolaemus montrouzieri. The website explains
that ‘in (northern) Europe, the species is widely
traded and used in greenhouses and will regularly
escape from them. But this ladybird cannot survive
our winters (yet?). Sightings within the Benelux
must therefore be entered into the register as
“escape”. However, the species is already
established in the Mediterranean area.’ (our
translation)

The larvae have a waxy covering that makes them
look like the mealybugs they prey upon, allowing
them to avoid being correctly identified by the ones
they are about to devour. 

In an attempt to get rid of the mealybugs on my
plants, I ordered 25 adult ladybirds. They were dead
on arrival.



the-documents.org Aggressive mimicry

type

photograph

date

21.08.2022

filename

_44A3849.dng

size

50,83 MB

author

Michiel De Cleene

category

animal, botany, replica/copy, trompe l'oeil

12:17:11



the-documents.orgOn Mondays, before noon, I go to the supermarket
with my two-year-old son. After passing the
lasagnes, the loaves of bread and the fruit and
vegetables, we make a short stop at the aquarium
with the lobsters. Around New Year, there are two
of them. 

After we’ve paid for the groceries and have put
them in the car, we walk into the pet shop. We look
at the parrots (Jacques, Louis and Marie-José), the
rabbits, the guinea pigs, the assorted caged birds
and the fish and turtles. He’s very fond of the
Cyphotilapia Frontosa Burundi. He calls them
zebras. They hail from Lake Tanganyika, the label
says. It’s the second-oldest freshwater lake, the
second-largest by volume and the second-deepest.
The pet shop has adorned their aquarium with a
scene of ocean waste.

In an effort to avert guilt, I look for something
cheap and more or less useful to buy: birdseed, a
snack for the neighbour’s cat, a comb for his
grandparent’s Labrador, etc. 



the-documents.org Zebras

type

photograph

date

05.04.2022

filename

IMG_0214.HEIC

size

1,5 MB

author

Michiel De Cleene

category

animal, RDC, trompe l'oeil, waste, family, replica/copy

12:17:24



the-documents.orgIn his Handboek Varende Scheepsmodellen
(Handbook Sailing Ship Models) André Veenstra
explains the different classes in ship model-
competitions. There’s a wide variety. For static ship
models the most important one is ‘truth-to-nature’.
A jury compares the model to photographs of the
actual ship and brings into account categories such
as amount of work, degree of difficulty, scale ratio,
construction execution and painting.

The most interesting class – according to Veenstra –
is F 6. In this particular class, a number of
participants with different boats will form a team.
Together, they will perform a certain ‘act’ with a
maximum duration of ten minutes. During the act,
they mimic a slice of reality. Such as, for example,
‘rescuing’ and towing a ship in distress;
extinguishing a fire on a tanker or oil rig, lichen
and/or tow the sunken wreckage to the harbor, stage
a naval battle, etc.

Page 262 shows a photograph of such a mimicked
slice of reality. The caption explains: ‘Image 14.15.
The Dutch demonstration in the F 6 class during the
European Championship of 1975: the oil rig is set
on fire by a motorboat with terrorists. The fire is
extinguished and the oil rig is quickly towed to a
safe harbor by tugs. The show was performed by six
people and took a very creditable fourth place.’



the-documents.org F 6

type

scan

date

22.06.2021

filename

veenstra-b.jpg

size

20,17 MB

author

Michiel De Cleene

category
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Notes

In 2000, 2006 and 2017 the twenty-sixth of December was a Tuesday.
(Earlier years are improbable, since the Euro was not introduced yet.)

Sources

Claus, H. De Metsiers. Amsterdam: Uitgeverij De Bezige Bij, 1978.

the-documents.orgIn his debut novel ‘De Metsiers’ Hugo Claus
employs a multiple narrative perspective. In the
copy I picked up in a thrift store, there’s a
bookmarker between pages 44 and 45 where the
perspective shifts from Ana to Jim Braddok. It’s
pouring. The pink piece of paper lists 9 sessions at a
driving school. There’s a total of 20 hours, taught
alternately by Johan and Guy.
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Notes

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

Sources

Webcam Gatun Locks, Panama Canal, http://www.pancanal.com

the-documents.orgOn March 23th 2015, a high pressure system above
Panama Bay blew strong winds landwards. At the
Gatun locks, one of the webcams overlooking the
Canal neglected the traffic and briefly captured its
own images. The ship’s presumed passage through
the Gatun locks wasn’t recorded by this camera and
the AIS-transponder did not save any data of the
ship’s transit from the Pacific to the Atlantic side of
the canal: the Authenticity managed to swap oceans
undetected.

On February 16th 2016, the transponder still signals
the ship near the port of Bahia Las Minas. The
current is calm, the ship has been practically
immobile for a year.
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Notes

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

•

the-documents.orgDuring a two hour tour, H.V. (head of the science
collection) guided us from the library to the
observatory and back. Along the way, he touched
upon various rarities: one hundred ninety-five
volumes of the Encyclopédie Méthodique
(according to H.V. the most complete copy left in
the world), the severed summit of Mont Blanc
(‘Actually de Saussure brought back a triangular
piece of rock from just below the snow line near the
summit’), an original copy of the publication on the
infamous Lügensteine (‘These date back to the time
before the hoax was unveiled’)… 

In guiding us from room to room, H.V. piled oddity
upon curiosity. He showed a particular interest in all
things fish-related.
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