


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Residu, Antlers,
Collaborators (portraits), 2023, Firing tool, Waybill, Market,
pgealerts.alerts.pge.com/, This Year’s Model, Invalid Testament,
2024, Croûton d’Or, Roofing (4) – Celine & Logan, Another
letter from abroad, Roofing (5) – UDI, Essie, License Plate

12.12.2025



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 12.12.2025 11:59,
printed on ____ and contains 15 documents on 32 pages.
(https://the-documents.org/log/12-12-2025-6699/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•

Sources

Briet, S. Qu’est-ce que la documentation? Paris: Edit, 1951. •
Gitelman, L. Paper Knowledge. Toward a Media History of Documents.
Durham/ London: Duke University Press, 2014.

•

Oxford English Dictionary Online. Accessed on 13.05.2021.•



the-documents.orgThe last couple of days have been dry. Rain is
expected for the weekend. The office buckets are in
place and are empty, except for some residue. Dirt,
sand, a few hairs. Some particles must have come
along with the drops when they made their way
through the roof.



the-documents.org Residu

type
photograph

date
07.08.2025

filename
IMG_5108.HEIC

size
3,3MB

author
Arnout De Cleene

category
architecture, collecting, data storage, precipitation, leakage

11:57:31



Sources

Thiery, M. Het woud. Een proeve van plantenaardrijkskunde. Gent:
De Garve, s.d., p. 14

the-documents.org(‘Imaginary landscape in the actual greater Gent,
some thousands of years ago. A grassy riparian
zone separates rivers from the edge of the forests’)

Imagine a deserted city of Gent, overtaken by
nature, Thiery asks the reader in his book Het woud

 fifty years, you return to the
city. Buildings have collapsed, streets are
overgrown. It has become an impenetrable, dense
forest, except for the river on which the reader
makes his or her way through it. In the first half of
the twentieth century, Leo Michel Thiery made one
of Belgium’s first botanical gardens for educational
purposes. In the middle of an industrialized quarter
of the city of Gent, the garden presented different
sceneries. There were landscapes from the Alps,
dunes, the Ardennes, steppe. Besides sceneries with
chalk-, loam-, marl- and sand-based vegetation,
there were forests, grasslands and swamps.

(The Forest). After

After his death, Thiery’s garden decayed. Decades
later, it was restored, with the Alps, dunes, the
Ardennes and steppe now classified as a protected
view.



the-documents.org Antlers

type
scan

date
21.12.2020

filename
Document_2020-12-21_083327.jpg

size
3,2MB

author
Arnout De Cleene

category
animal, botany, book, landscape

11:58:23



Notes

22 superimposed portraits from the file CO 1066/7: Kikuyu Loyalists at
The National Archives (UK) depicting Kikuyu loyalists after signing a
declaration of collaboration with the British on 27 January 1954.

•

From the series State of Emergency, Max Pinckers et al. (2024)•
Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgWhen discussing the sensitivities around viewing
British propaganda photographs from the 1950s
with Mau Mau veterans in Kenya, it became clear
that it was not the graphic photographs of atrocities
that would trigger the veterans emotionally, but a
series of straightforward portraits of men who had
pledged allegiance to the British colonial
administration. These portraits were catalogued
along with the men’s names and another photograph
of each one of them signing a declaration of
collaboration. I was advised by the representative of
the veterans’ association that it would be too
dangerous to share these photographs with the
veterans.



the-documents.org Collaborators (portraits), 2023

type
photograph

date
28.05.2024

filename
Collaborators Fade #1
(portraits).jpg

size
3,4 MB

author
Max Pinckers

category
archive, government, Trigger

11:58:25



Notes

Clementine Vaultier’s interests, although trained as a ceramist, are in the
warm surroundings of the fire rather than the production it engenders.

•

the-documents.orgJolimont, December 2021. The place is in ruins. We
occupy the domain with students of La Cambre in
an attempt to practice ceramics with what is
there. In the former ceramic atelier, we gather
everything that was purposelessly there: a weird
collection of things from the past, waiting to be
organized, displayed, used or thrown away. 

The firing tool was made to take out the
accumulating ashes from the firebox, to keep the air
flowing in the oven, raising the temperature,
reaching our ceramic-making goal of 1150°C. Not
very efficient, time or heat resistant, this savage, yet
poetic composition barely survived the firing. 

The wooden handle was borrowed from a broom.
The scraper is a fragment of a chandelier previously
hanging in one of the salons.
The connecting element is an old electrical resistor
we found in one of the dismantled ovens.



the-documents.org Firing tool

type
photograph

date
01.09.2022

filename
clementine_firing_tool.JPEG

size
991 KB

author
Clémentine Vaultier

category
alchemy, archaeology, architecture, brick, collecting, decoration, waste

11:58:26



Notes

The waybill documents the transport of a 30m  container filled with
approximately 5000 kg of waste from this branch of Leen Bakker to a
scrap processing company in nearby Ninove. They take care of scrap,
both ferrous and non-ferrous metals. They also have a recognized
depollution center for end-of-life vehicles.

31

A chain of furniture and interior stores with branches in the Netherlands,
Belgium and the Caribbean part of the Kingdom of the Netherlands.

2

the-documents.org‘You see?!’

[The man points at the waybill  on the floor behind
the glass door that closes off the abandoned and
dismantled hall.] 

1

‘It used to be here, I’m sure.’ 

[He looks around.]

‘I’m sure.’

[He turns towards me.]

‘Are you also here for the Leen Bakker?  This used
to be a Leen Bakker. I just looked it up on their
website. They are open from 9 to 6 today.’

2

[He points at the waybill again.]

‘It was here. I remember well. It’s been years. But
it’s here.’

[He walks away.]

‘I’ll look around.’



the-documents.org Waybill

type
photograph

date
28.06.2021

filename
IMG_7499.HEIC

size
1,6 MB

author
Michiel De Cleene

category
decoration, economy, mistake, waste

11:58:30



Notes

1.

2.

3.

Márk Redele pursues projects that fundamentally relate to architecture
and its practice but rarely look like architecture. www.markredele.com

•

the-documents.orgK. says that the stall where he usually buys fruit has
already been packed up. But he is not worried about
the quality of the fruit the other vendor sells. He
gestures encouragingly. 

Five signs of type-1, eleven of type-2 and two of
type-3 are visible. Four of type-2 (two visible, two
deduced) and two of type-3 retain two vehicles.



the-documents.org Market

type
photograph

date
26.12.2021

filename
market_.jpg

size
3,82 MB

author
Márk Redele

category
automobile, economy, food, fruit, landscape, manual, parking, precipitation, sign

11:58:47



Notes

Mathew Kneebone is an artist based in San Francisco. His
interdisciplinary practices takes different forms, all in relation to an
interest in electricity and technology. He teaches studio and thesis
writing at California College of the Arts.

•

the-documents.orgOn a windy morning in April, I was on a video call
with a friend, curator Maziar Afrassiabi. He listened
patiently from Rotterdam as I labored over a
direction for my research. It concerned a device I
installed in his art space, Rib, six months prior, that
monitored blackouts across California by scraping
real-time data from utility companies. When a
county experienced a significant blackout, it would
cut Rib’s electricity in kind—causing Rib to inherit
and adapt to conditions that shape Californian
infrastructure. During its operation, I’d been
researching the grid—learning what it is, why it
fails, and how communities respond when it does.

We took a short break. Maziar, with tired eyes,
stepped away for a smoke. While waiting, I watched
the power lines outside my window sway limply in
the breeze. In spite of its apparent lifelessness, I’ve
always thought of electricity as a psychological
force. My mind wandered through a cursory model
of the grid, idiosyncratically cloudy and detailed.

Energy simultaneously generated and used,
cascading infrastructural operations in a blink.
Outlying stations burning, vaporizing, absorbing
fuel, spinning vast electromagnetic turbines.
Oscillating current. Neighboring transformers
boosting volts to kilovolts, compensating for lost
energy coursing through long-distance transmission
supported by pylons peppered across Menlo Park.

Current flows into enclosed substations.
Transformers, insulators, resembling a kind of
industrial Watts Towers—though uninhabitable and
anonymous by comparison—step voltages back
down to levels safe enough for wires traversing the
city. They branch out through streets via buried
cables or, like the lines outside my window, are
strung atop Douglas fir utility poles at roughly 30-
meter intervals…curious vestigial markers. I’d read
somewhere they were provisionally pitched when
Samuel Morse found that telegraph signals wouldn’t
transmit through the earth.

Each pole divides vertically into distinct zones,
spaced apart for safety. Treacherous high-voltage
wires from substations pass along the top, while
safer signals—cable internet and landlines—hang
nearest to the ground. The high-voltage wires enter
through a barrel-shaped pole-mounted transformer.
Within, submerged in oil, two tightly wound copper
coils magnetically harmonize, delivering 240 and
120 volts to three exiting wires, each connected to
the electrical meter attached to the building…

A blackout in my neighborhood cut my thoughts
and the meeting short. The sudden silence in my
apartment indicated Maziar was also in the dark. I
received a text message from him and the utility
company.

On a windy morning in April, I was on a video call
with a friend, curator Maziar Afrassiabi. He listened
patiently from Rotterdam as I labored over a
direction for my research. It concerned a device I
installed in his art space, Rib, six months prior, that
monitored blackouts across California by scraping
real-time data from utility companies. When a
county experienced a significant blackout, it would
cut Rib’s electricity in kind—causing Rib to inherit
and adapt to conditions that shape Californian
infrastructure. During its operation, I’d been
researching the grid—learning what it is, why it
fails, and how communities respond when it does.

We took a short break. Maziar, with tired eyes,
stepped away for a smoke. While waiting, I watched
the power lines outside my window sway limply in
the breeze. In spite of its apparent lifelessness, I’ve
always thought of electricity as a psychological
force. My mind wandered through a cursory model
of the grid, idiosyncratically cloudy and detailed.

Energy simultaneously generated and used,
cascading infrastructural operations in a blink.
Outlying stations burning, vaporizing, absorbing
fuel, spinning vast electromagnetic turbines.
Oscillating current. Neighboring transformers
boosting volts to kilovolts, compensating for lost
energy coursing through long-distance transmission
supported by pylons peppered across Menlo Park.

Current flows into enclosed substations.
Transformers, insulators, resembling a kind of
industrial Watts Towers—though uninhabitable and
anonymous by comparison—step voltages back
down to levels safe enough for wires traversing the
city. They branch out through streets via buried
cables or, like the lines outside my window, are
strung atop Douglas fir utility poles at roughly 30-
meter intervals…curious vestigial markers. I’d read
somewhere they were provisionally pitched when
Samuel Morse found that telegraph signals wouldn’t
transmit through the earth.

Each pole divides vertically into distinct zones,
spaced apart for safety. Treacherous high-voltage
wires from substations pass along the top, while
safer signals—cable internet and landlines—hang
nearest to the ground. The high-voltage wires enter
through a barrel-shaped pole-mounted transformer.
Within, submerged in oil, two tightly wound copper
coils magnetically harmonize, delivering 240 and
120 volts to three exiting wires, each connected to
the electrical meter attached to the building…

A blackout in my neighborhood cut my thoughts
and the meeting short. The sudden silence in my
apartment indicated Maziar was also in the dark. I
received a text message from him and the utility
company.



the-documents.org pgealerts.alerts.pge.com/

type
screenshot

date
18.02.2023

filename
unnamed.jpg

size
84 KB

author
Mathew Kneebone

category
house, interference, technology, tree, wind
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the-documents.org‘Because there is a kind of technological beauty
to it.’
[…]
‘Yes, a perfect combination of the analogous on the
one hand, and a kind of state of the art-futuristic
cool on the other hand. It was elegant (unlike audio-
cassettes), you could see the disc upon which your
music was written (unlike the unfathomable MP3),
it was less fragile than a CD(-R), and conveniently
sized (you could hold it in the palm of your hand,
slip it into your pocket). It had a kind of Mission
Impossible-esque gadget feel to it. It had the aura of
being permanently ahead of its time, but not in a far-
fetched sci-fi kind of way. It was real.’
[…]
‘You mean the clicks. Yes, it had a sound of its
own. A pleasant sound – the hard plastic hitting the
hard plastic sleeve. The slidable, uhm, metal thing.
The small read/write handle at the side. The small
disc that was just a little bit loose. It – without being
played – looked, felt and sounded like, like data,
yes, like palpable data.’
[…]
‘Not any more.’
[…]
‘My uncle’s Elvis Costello This Year’s Model LP
with way too little bass-sounds. Watching the
detectives, to be precise.’



the-documents.org This Year’s Model

type
scan

date
26.12.2020

filename
Handgeschreven_2020-12-
26_141512.jpg

size
608KB

author
Arnout De Cleene

category
data storage, music, technology, family

11:58:51



Notes

Max Pinckers (°1988, BE) and Victoria Gonzalez-Figueras (°1988, CA)
are based in Brussels, Belgium. They have been working together for the
past ten years on documentary photography projects. Victoria works in
the cultural field as a researcher and producer. Max is a speculative
documentarian, teacher and occasional writer on photography. They are
married, in love, and have a son. Victoria has consistently assisted Max
in his projects as a production manager, but they have recently been
making new work together as co-authors. “Double Reward” is the first
such project.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgThe invalidity of this official document is caused by
the fact that it is produced by a machine. Unlike a
photograph, the authenticity of this document relies
on direct contact between hand, pen and paper.



the-documents.org Invalid Testament, 2024

type
photograph

date
30.05.2024

filename
Testament.jpg

size
4,4 MB

author
Max Pinckers

category
government, hand, technology, Trigger
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