


rg is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Negative sheet
21, negative 24, negative 24,5, Negative sheet 17, negative 36,
negative 36,5, Negative sheet 16, negative 24, negative 24,5,
Negative sheet 13, negative 24, negative 24,5, Slightly Askew (2),
A Glass Bubble, Birthday Omen, Raisins, Zebras, Backpack, Bent
Concrete, LIGO, Neptune in opposition [6/20] — Pier, LIGO,
Mirror, Tineke' s Sparta K-10, Straight in the morning, curvy in
the afternoon

11.12.2023



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
Is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents — if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 11.12.2023 11:58,
printed on and contains 17 documents on 37 pages.
(https://[the-documents.org/log/11-12-2023-5506/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources
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A malfunctioning of the cameraleading to a double-
exposed negative. The car is decisive in establishing
the relationship between the superimposed
photographs. In the middle of the image, we see it
parked in front of the house. Slightly lessvisibleis
the same car, repeated but further away. This makes
it possible to deduce that the dark outline of the
house, with the roof and the chimney, is aso the
same house as in the other photograph. Thistime,
the house is photographed relatively frontally (the
slightly angled point of view allows to bring the
shed at the back of the house in the line of sight),
and from nearby. At the bottom left, the lines that
make up the street help to see the continuity of the
one photograph, while the electric wires at the top
right aid to comprehend the other one.

The camera malfunction speculates on afuture
addition to the plot. The dark, outlined shed’s scale
isrealistic with regards to the scale of the house and
itself (the shed) in the other photograph. Its position
with regards to the other buildings seemslogical. It
imposes itself as a possible second shed for the
owner to build in the next few years. In that future
shed, the car, now standing in front of the house,
could be comfortably parked.

the-documents.c



rg Negative sheet 21, negative 24, negative 24,5

KODAK PX 5062

type date filename size author
scan 25.10.2023 02l1a_14.jpg 1,29 MB De Cleene De Cleene
category

architecture, archive, automobile, house, panorama, parking, scale

11:56:44



Photographing the house and the clearing it stood in _
proved difficult. During summer, the nettles and the-documents.c
brambles slowed down the pace. Some plants stung

the elbows. The clearing only became visible when

the sun fell through the opening in the canopy. On

cloudy days the clearing disappeared.

Notes

* ‘Astheorder of indtitutions followsits course, or as huts give way to
villages and then to cities and finally to cosmopolitan academies, the
forests move further and further away from the center of the clearing. At
the center one eventually forgets that oneisdwellingin aclearing. [...]
Y et however wide the circle may get through the inertia of civic
expansion, it presumably retains an edge of opacity where history meets »  PogueHarrison, R. ‘ The Ecology of Finitude', in: id., Forests. Chicago,
the earth, where the human abode reaches its limits.’ 1992, 245.

Sources



rg Negative sheet 17, negative 36, negative 36,5

ODAK 5062 PX KODAK 5062 PX

type date filename size author
scan 11.10.2023 017c_05.jpg 1,48 MB De Cleene De Cleene
category

architecture, archive, house, landscape, panorama, tree

11:56:51



‘Meunerie Duyckers & Conors, |es nouveaux
moulins’, better known as ‘De Nieuwe Molens', isa
flour mill established in 1897 in the north of Gent
along the Verbindingskanaal. Due to increased
production, the original 1897 building doubled in
1904.

Only the facade of the iconic warehouse has been
preserved along with the recently renovated
gasometers. The building is now part of the
Tondeliersite. It has been converted into lofts and
flats, and was extended with a new construction.

Sources
https://inventaris.onroerenderfgoed.be/erfgoedobj ecten/18269
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rg Negative sheet 16, negative 24, negative 24,5

KODAK PX S062

ILFORD FP4. JS

type date filename size author
scan 08.09.2023 016b_16. jpg 1,28 MB De Cleene De Cleene
category

architecture, archive, economy, panorama

11:56:52



In Walter Benjamin’s The Arcades Project,
Convolute Q is dedicated to the panorama.
Benjamin writes: * Setup of the panoramas: View
from araised platform, surrounded by a balustrade,
of surfaces lying round about and beneath. The
painting runs along a cylindrical wall approximately
a hundred meters long and twenty meters high. The
principal panoramas of the great panorama painter
Prévost: Paris, Toulon, Rome, Naples, Amsterdam,
Tilsit, Wagram, Calais, Antwerp, London, Florence,
Jerusalem, Athens. Among his pupils: Daguerre’

(Qla, 1).

Sources

Benjamin, W. The Arcades Project (H. Eiland & K. McLaughlin, trans.).
Cambridge/London: The Belknap Press of Harvard University Press,
2002, p. 528.

the-documents.c



rg Negative sheet 13, negative 24, negative 24,5

ODAK 5053 TMY KODAK 5053 TMY

type date filename size author
scan 31.05.2023 013b_16.jpg 1,18 MB De Cleene De Cleene
category

architecture, archive, decoration, fissure, panorama

11:56:53



It must have been four or five years ago, that

| noticed the change in Tabasco’s” up until then
stable, unchanged and thus kind of unfashionable
presence in supermarkets (vinegar section). On
one of the box’s sides, there had always been a
photograph of a man, clipboard in hand, looking
upwards to a huge wooden barrel full of Tabasco®.
He was inspecting something, from the outside,
writing it down.

A couple of years ago, the man disappeared from
the packaging. | think he was replaced by a pizza
(as one of the suggestions for using Tabasco® on,
besides on hashed meat (with an egg yolk, fries and
lettuce) and spaghetti bolognese) or a black-and-
white image of a part of an oak barrel. It is unclear
who is inspecting the barrels now.

the-documents.c



rg Slightly Askew (2)

- Tabase
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type date filename size author
scan 29.03.2021 Document_2021-03-29_111649. jpg 180KB Arnout De Cleene
category

packaging, food

11:56:57



The door leading to the kitchen has a section in
stained glass. The other day, | took a closer look at
one of the spots on it, which | had half-consciously
registered every time | passed it. On two square
meters, there are three of them. All areoval in
shape. Two of them seem to beflat bubbles of air,
haphazardly produced during the manufacturing of
the glass, | imagine. The third one, however, is
peculiar. It drew my attention because it appeared to
represent something. Upon closer investigation,

it seemed to allude to different things. A model
ship, like the onesin glass bottles. A dragon, like
the one used on the Welsh national flag. A tailed,
devilish figure riding a cloud-like motorcycle. What
skills the glass worker must have had, to produce an
imagein aglass covered air capsule like this.

| closed the door softly, asthe microwave' s signa
sounded.

the-documents.c



rg A Glass Bubble

type date filename size author
photograph 02.03.2021 _MG_6545.JPG 5,5MB Arnout De Cleene
category

alchemy, decoration, house, mistake, scale, sign, trompe 1%oeil

11:56:57



Most mornings | eat three slices of bread. | stack _

them. Between the highest slice and the onein the the-documents.c
middle | put adlice of cheese (young Gouda). | put

the whole in the microwave' for 1 minute and 50

seconds. Theresult iswhat | liketo call

asmelterant.

On the morning of my thirty-second birthday the
plate broke in half during heating.

2 A contraction of smelten (Dutch for melting) and boterham (Dutch for a
slice of bread).



rg Birthday Omen

type date filename size author
photograph 05.08.2021 IMG_1129. jpg 2,06 MB Michiel De Cleene
category

fissure, food, house, sign, technology

11:57:08



When | grew up, my parents told me that the
number of raisinsin the local baker’sraisin bread
attested to the result of the most recent soccer match
of KAA Gent. A victory was celebrated by
throwing more raisins into the dough than usual, a
loaf following a painful loss was hardly araisin
bread at al.

the-documents.c

The baker retired long ago. Today my two-year-old
son picked out al the raisins from his slice of bread.
KAA Gent’s last game was atie against Union.



rg Raisins

type date filename size author
photograph 30.12.2021 IMG_9810.HEIC 1,2 MB Michiel De Cleene
category

family, food

11:57:12



On Mondays, before noon, | go to the supermarket
with my two-year-old son. After passing the
lasagnes, the loaves of bread and the fruit and
vegetables, we make a short stop at the aguarium
with the lobsters. Around New Y ear, there are two
of them.

After we've paid for the groceries and have put
them in the car, we walk into the pet shop. We look
at the parrots (Jacques, Louis and Marie-Jose), the
rabbits, the guinea pigs, the assorted caged birds
and the fish and turtles. He' s very fond of the
Cyphotilapia Frontosa Burundi. He calls them
zebras. They hail from Lake Tanganyika, the label
says. It's the second-oldest freshwater 1ake, the
second-largest by volume and the second-deepest.
The pet shop has adorned their aguarium with a
scene of ocean waste.

In an effort to avert guilt, | look for something
cheap and more or less useful to buy: birdseed, a
snack for the neighbour’ s cat, a comb for his
grandparent’ s Labrador, etc.

the-documents.c



rg Zebras

type date filename size author
photograph 05.04.2022 IMG_0214_.HEIC 1,5 MB Michiel De Cleene
category

animal, RDC, trompe l"oeil, waste, family, replica/copy

11:57:19



_44A6588.dng

At 13:26:43 | took a photograph of a concrete
building without windows in an industrial zone just
south of Brussels.

_44A6590.dng
At 16:46:15 | photographed a succession of office
buildingsin the same industrial zone.

_44A6589.dng

I must have walked about 1 kilometer between the
concrete building without windows and the section
of the industrial zone with the offices. At 13:43:49,
the camera, safely stored in my backpack, recorded
0.4 seconds of the 20 minutes it took me to get
there.

In The Shows of Venice, Alexander Kluge wonders
whether he can take the liberty to conjure up what
the sky looked like on 31 December 1799, as
Schiller made his way to Goethe’ s house. He goes
on by saying that, historically, there’'sa‘LACK OF
SENSORY ATTENTION AT CRUCIAL
MOMENTS .! There are exceptions, though, like
the cameraman that was sent out to document the
fireworks on New Y ear’ s Day 2000. The camera
was turned on prematurely. The batteries were used
up by midnight, but ‘ certain gray tones, however,
filtered through the cracks of its protective case,
conveyed the motion of the walking cameraman, the
transportation. The incompletely shut, low-
information container was documented exactly [...]
To thisday it provides inexact testimony as to the
qualities of the leather of atwenty-first century
carrying case and the precise sensitivity to light and
dark demonstrated by a twenty-first century
recording medium.’?

Sources
1 Lerner, B., Kluge, A. The Shows of Venice. Leipzig: Spector Books,

2018, p. 53
2 lbid.

the-documents.c



type date filename size author
photograph 15.02.2022 _44A6589.dng 37,87 MB Michiel De Cleene

category
architecture, data storage, mistake, packaging, technology

11:57:23




A block of concrete. Fissures are showing and rebar
issticking out from al sides. If it were still straight,
the block would measure approximately 130 x 15 x
40cm.

Itislying by the side of the road, afew hundred
meters from a construction site. It appearsto be
shaped by impact. Maybe the block plummeted to
the ground from a great height. Perhaps, something
heavy hit it. For all one knows, it served asa
column and was exposed to an unforeseen amount
of pressure, causing it to buckle.

According to Eyal Weizman ‘[a]rchitecture emerges
as a documentary form, not because photographs of
it circulate in the public domain but rather because
it performs variations on the following three things:
it registers the effect of force fields, it contains or
stores these forces in material deformations, and,
with the help of other mediating technologies and
the forum, it transmits this information further.’*

Sources

1 Weizman, E. ‘Introduction’, in; Forensic Architecture. Forensis. The
Architecture of Public Truth. London/Berlin: Sternberg Press, 2014.

the-documents.c



rg Bent Concrete

type date filename size author
photograph 02.06.2021 _44A7339.dng 42 ,54MB Michiel De Cleene
category

archaeology, architecture, crash, impact, mistake, sand

11:57:27



To detect gravitational waves, physicists built
enormous research centers, amongst others

at Livingston, Louisiana. The facility mainly
consists of two tunnelsin an L-shape. Mirrors
inside provide data. Disturbances from gravitational
waves are miniscule. To prevent interference from
outside, such as vibrations caused by people passing
in the neighbourhood, the mirrors have to be
detached from the earth. They ‘float’, suspended by
glass fibersin a pendulum-like construction.

As| was watching my screen, a courier was on his
way to deliver abook (Noel-Todd, J. The Penguin
Book of the Prose Poem: From Baudelaire to Anne
Carson. London: Penguin, 2019).

the-documents.c
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physics, seismology, mirror, interference, book, architecture, mistake

11:57:32



As an architectural structure, the pier is fundamental
in observational astronomy: it can be found in the
backyards of amateur observatories, aswell asin
professional ones. This column is a quintessential
part of the physical interventions that are necessary
to distinguish noise from valuable data. The pier
digoints the telescope from the observer, from the
observatory and from the surroundings. Tremors of
passing cars, the astronomer’ s footsteps and coughs,
the neighbour’ s soundsystem: they could result in
an agitated telescope. A falling mug would cause
the instrument to shift lightyears away from its
target.

Notes

e InAugust 2019, | visited Chris De Pauw, an astrophotographer, at home.
He showed me his private observatory. As we were both waiting for
clouds to obscure the sun and get softer light for the photograph, he told
me about the rolling shed, its advantages and the modifications he was
planning on.

On closing the observatory — by rolling the shed over the instrument — he
manoeuvred the instrument into its ‘ park’-position: an azimuth of 160
degrees and an elevation of 8 degrees above the horizon. The shed’s
doors and hinges barely cleared the tel escope.

the-documents.c



rg Neptune in opposition [6/20] — Pier

size
type date filename 55,61 MB, author
photograph 21.09.2022 _44A7375.dng, _44A7394.dng 56,96 MB De Cleene De Cleene

category
architecture, astronomy, encounter, Neptune, technology

11:57:36
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rg Neptune in opposition [6/20] — Pier

11:57:36



