


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Residu,
Subtractive Writing, Potholes, pgealerts.alerts.pge.com/, View,
Red Skirt Popular on the Street, Traces of logging on Mount
Egaleo, Strings, Frame of Accountability, Temporary Photograph,
2017, The Authenticity in the woods of the Bosque Protector de
Arraiján, Gold Varnish, Roofing (2), Roofing (1), Detail of a wall,
Salzmünde (Saxony-Anhalt), June 2023, LIGO

03.10.2025



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 03.10.2025 16:47,
printed on ____ and contains 16 documents on 35 pages.
(https://the-documents.org/log/03-10-2025-6667/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be
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This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.
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the-documents.orgThe last couple of days have been dry. Rain is
expected for the weekend. The office buckets are in
place and are empty, except for some residue. Dirt,
sand, a few hairs. Some particles must have come
along with the drops when they made their way
through the roof.



the-documents.org Residu

type
photograph

date
07.08.2025

filename
IMG_5108.HEIC

size
3,3MB

author
Arnout De Cleene

category
architecture, collecting, data storage, precipitation, leakage

15:41:47



Sources

Ariosto, L. Orlando Furioso. Translated by William Stewart Rose, Echo
Library, 2006, p. 267.

1

the-documents.orgIn an attempt to make it his own, Gino – it might
also be Dino – has taken a can of bright pink spray
paint to his hard hat and – as the paint was drying –
dragged his gloved finger from top to bottom. G –
or D –, I, N, O. In the dust on a demolished floor
tile, someone has written 12,10. Perhaps a
measurement, a quantity, a position, a date, a
reference. 

Subtractive writing is not uncommon. With the tip
of a passer-by’s index finger ‘WASH ME’ is
subtracted from the dust on a dirty car. In freshly
poured concrete, a name is embedded forever with a
twig. In hot and soft roofing drawings and
obscenities are scratched. Styrofoam lining a brand
new elevator gets impressed with names, jokes and
knuckles. 

In the twenty-third canto of Ariosto’s Orlando
Furioso (1516), Orlando comes across the name of
his love and another man, carved in the bark of a
tree. He doubts. But that night, a gossiping shepherd
tells him he’s seen Angelica and Medoro together.
Orlando returns to the forest, and in a four-day
frenzy, he uproots every tree and pollutes the rivers
forever.

CXXXI
For he turf, stone, and trunk, and shoot, and lop,  
Cast without cease into the beauteous source;  
Till, turbid from the bottom to the top, 
Never again was clear the troubled course. 
At length, for lack of breath, compelled to stop,  
(When he is bathed in sweat, and wasted force,  
Serves not his fury more) he falls, and lies  
Upon the mead, and, gazing upward, sighs.1



the-documents.org Subtractive Writing

type
photograph

date
05.08.2025

filename
IMG_8280.jpg

size
1,70 MB

author
Michiel De Cleene

category
architecture, construction site, dust, sign, waste

16:44:39



the-documents.orgHolding two cans of spray paint, a city employee
walks through a sweet chestnut grove on the
graveyard. He’s looking for potholes.



the-documents.org Potholes

type
photograph

date
15.07.2021

filename
IMG_7751.HEIC

size
4,7 MB

author
Michiel De Cleene

category
fissure, government, sign, tree

16:46:43



Notes

Mathew Kneebone is an artist based in San Francisco. His
interdisciplinary practices takes different forms, all in relation to an
interest in electricity and technology. He teaches studio and thesis
writing at California College of the Arts.

•

the-documents.orgOn a windy morning in April, I was on a video call
with a friend, curator Maziar Afrassiabi. He listened
patiently from Rotterdam as I labored over a
direction for my research. It concerned a device I
installed in his art space, Rib, six months prior, that
monitored blackouts across California by scraping
real-time data from utility companies. When a
county experienced a significant blackout, it would
cut Rib’s electricity in kind—causing Rib to inherit
and adapt to conditions that shape Californian
infrastructure. During its operation, I’d been
researching the grid—learning what it is, why it
fails, and how communities respond when it does.

We took a short break. Maziar, with tired eyes,
stepped away for a smoke. While waiting, I watched
the power lines outside my window sway limply in
the breeze. In spite of its apparent lifelessness, I’ve
always thought of electricity as a psychological
force. My mind wandered through a cursory model
of the grid, idiosyncratically cloudy and detailed.

Energy simultaneously generated and used,
cascading infrastructural operations in a blink.
Outlying stations burning, vaporizing, absorbing
fuel, spinning vast electromagnetic turbines.
Oscillating current. Neighboring transformers
boosting volts to kilovolts, compensating for lost
energy coursing through long-distance transmission
supported by pylons peppered across Menlo Park.

Current flows into enclosed substations.
Transformers, insulators, resembling a kind of
industrial Watts Towers—though uninhabitable and
anonymous by comparison—step voltages back
down to levels safe enough for wires traversing the
city. They branch out through streets via buried
cables or, like the lines outside my window, are
strung atop Douglas fir utility poles at roughly 30-
meter intervals…curious vestigial markers. I’d read
somewhere they were provisionally pitched when
Samuel Morse found that telegraph signals wouldn’t
transmit through the earth.

Each pole divides vertically into distinct zones,
spaced apart for safety. Treacherous high-voltage
wires from substations pass along the top, while
safer signals—cable internet and landlines—hang
nearest to the ground. The high-voltage wires enter
through a barrel-shaped pole-mounted transformer.
Within, submerged in oil, two tightly wound copper
coils magnetically harmonize, delivering 240 and
120 volts to three exiting wires, each connected to
the electrical meter attached to the building…

A blackout in my neighborhood cut my thoughts
and the meeting short. The sudden silence in my
apartment indicated Maziar was also in the dark. I
received a text message from him and the utility
company.

On a windy morning in April, I was on a video call
with a friend, curator Maziar Afrassiabi. He listened
patiently from Rotterdam as I labored over a
direction for my research. It concerned a device I
installed in his art space, Rib, six months prior, that
monitored blackouts across California by scraping
real-time data from utility companies. When a
county experienced a significant blackout, it would
cut Rib’s electricity in kind—causing Rib to inherit
and adapt to conditions that shape Californian
infrastructure. During its operation, I’d been
researching the grid—learning what it is, why it
fails, and how communities respond when it does.

We took a short break. Maziar, with tired eyes,
stepped away for a smoke. While waiting, I watched
the power lines outside my window sway limply in
the breeze. In spite of its apparent lifelessness, I’ve
always thought of electricity as a psychological
force. My mind wandered through a cursory model
of the grid, idiosyncratically cloudy and detailed.

Energy simultaneously generated and used,
cascading infrastructural operations in a blink.
Outlying stations burning, vaporizing, absorbing
fuel, spinning vast electromagnetic turbines.
Oscillating current. Neighboring transformers
boosting volts to kilovolts, compensating for lost
energy coursing through long-distance transmission
supported by pylons peppered across Menlo Park.

Current flows into enclosed substations.
Transformers, insulators, resembling a kind of
industrial Watts Towers—though uninhabitable and
anonymous by comparison—step voltages back
down to levels safe enough for wires traversing the
city. They branch out through streets via buried
cables or, like the lines outside my window, are
strung atop Douglas fir utility poles at roughly 30-
meter intervals…curious vestigial markers. I’d read
somewhere they were provisionally pitched when
Samuel Morse found that telegraph signals wouldn’t
transmit through the earth.

Each pole divides vertically into distinct zones,
spaced apart for safety. Treacherous high-voltage
wires from substations pass along the top, while
safer signals—cable internet and landlines—hang
nearest to the ground. The high-voltage wires enter
through a barrel-shaped pole-mounted transformer.
Within, submerged in oil, two tightly wound copper
coils magnetically harmonize, delivering 240 and
120 volts to three exiting wires, each connected to
the electrical meter attached to the building…

A blackout in my neighborhood cut my thoughts
and the meeting short. The sudden silence in my
apartment indicated Maziar was also in the dark. I
received a text message from him and the utility
company.



the-documents.org pgealerts.alerts.pge.com/

type
screenshot

date
18.02.2023

filename
unnamed.jpg

size
84 KB

author
Mathew Kneebone

category
house, interference, technology, tree, wind

16:47:01



Sources

Krauss, R. The Originality of the Avant-Garde and Other Modernist
Myths. Cambridge, Mass./London: The MIT Press, 1986, 139.

1.

the-documents.orgAccording to art critic Rosalind Krauss, nineteenth-
century stereographic images presented ‘views’, not
‘landscapes’. Looking at a stereographic image
through a stereoscope involves a particular
experience that is altogether different from looking
at other types of photographs, or paintings, as it is
defined by ‘the isolation of the viewer with an
image from which surrounding interference is
masked out‘.  An image of a violent and sudden
eruption, higher up on the mountain, hanging next
to a stereographic image of a petrified lava flow,
would not be perceived.

1



the-documents.org View

type
photograph

date
03.04.2022

filename
Foto_2022-02-
17_110818.jpgFoto_2022-02-
17_110818.jpgFoto_2022-02-
17_110818.jpg

size
1,8MB

author
Arnout De Cleene

category
impact, landscape, seismology, technology, trompe l'oeil, Vesuvius

16:47:04



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgSet in the fictitious Shanghai-based Dafeng Cotton
Mill, Red Skirt Popular on the Street (1984) follows
the story of an enterprising model worker as she
navigates the challenges of young adult life, from
workplace conflicts to choosing what clothes to
wear on her days off. In the reflection of the
emerging consumer consciousness of the Reform
era, many of the film’s key moments happen not on
the factory floor, but in the changing room where
the workers seek to express themselves through
their choice of dress. To this end, the film can be
regarded as a document of the fashion trends being
introduced into the country at the time, as best
observed in the spellbinding array of colours on
display as the workers leave the factory at the end
of a day’s work.

The textile mill used as the setting for Dafeng
Cotton Mill is Shanghai No. 1 Cotton Mill.
Originally occupied by the no. 13 and 14 mills of
the Japanese-owned Naigaiwata Company, the mill
was formally established as the China Textile
Construction Company Shanghai No. 1 Cotton Mill
after the Second World War. It was located at the T-
shaped intersection on Changshou Road, with the
gate facing Jiaozhou Road. At that time, the area on
the north side of Changshou Road extending from
No. 1 Cotton Mill formed a continuous industrial
zone encompassing many other factories and
warehouses, all of which have since been converted
into the private residences and creative parks.



the-documents.org Red Skirt Popular on the Street

type
collage

date
05.06.2024

filename
redskirt.jpg

size
4,89 MB

author
Ho Rui An

category
architecture, conflict, economy, factory, fashion, Trigger

16:47:07



Notes

1

First published in: De Cleene, M. Reference Guide. Amsterdam: Roma
Publications, 2019

•

the-documents.org‘The saw cuts are sloppy and appear to be made in a
haste.  The cuts are situated at a height of
approximately seventy centimetres from the ground.
The hill’s protected woods have seen an increase in
these scattered traces of illegal logging since a rise
in tax on heating fuel in October 2012. Many
Greeks set about logging illegally in protected
woods, mostly in the colder North of the country,
but also here in Egaleo, a western suburb of Athens.’

1



the-documents.org Traces of logging on Mount Egaleo

type
photograph

date
03.02.2023

filename
mt_eg_003.tif, mt_eg_004.tif

size
88 MB, 86,40 MB

author
Michiel De Cleene

category
economy, encounter, government, landscape, Reference Guide, tree

16:47:10


