


the-documents.org is an online platform, collecting, describing, presenting and
generating documents of all sorts. It documents documents.

Your path through the collection lead along Nap, May 7th,
1992, Interviews with residents of Sandersleben, no specific
location, 2023 [2], Detail of a wall, Salzmünde (Saxony-Anhalt),
June 2023, United Until Tomorrow, Flint, Red Skirt Popular on
the Street, 300 year old seaweed, Roofing (3) – Simon, tu me
manques, Room 3, Raisins, Inflation, I64.762/EDK/YDW, 12:13,
Flashlight in a dark corner of the Oval Room, A Sparta K-10, Rue
Verte, Brussels, Room 3, Vérandah

02.02.2025



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information
upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.’ (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality –
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses
into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo­
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In 
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be
one, presumably because it would then be framed – or
reframed – as an example, specimen, or instance’.
The gathered files are all documents – if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into
an ‘antelope’.

Paper Knowledge,

As you made your way through the collection,
the-documents.org tracked the entries you viewed.
It documented your path through the website.
As such, the time spent on the-documents.org turned
into this – a new document.

This document was compiled by ____ on 02.02.2025 16:50,
printed on ____ and contains 17 documents on 37 pages.
(https://the-documents.org/log/02-02-2025-6515/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes

De Cleene De Cleene is Michiel De Cleene and Arnout De Cleene.
Together they form a research group that focusses on novel ways of
approaching the everyday, by artistic means and from a cultural and critical
perspective.
www.decleenedecleene.be / info@decleenedecleene.be

•

This project was made possible with the support of the Flemish
Government and KASK & Conservatorium, the school of arts of HOGENT
and Howest. It is part of the research project Documenting Objects,
financed by the HOGENT Arts Research Fund.

•
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the-documents.orgIt’s time to have a nap. I tilt the window over its
middle axis to let the butterfly out. A breeze ruffles
the drapes. Now, it sits on the glass and throws an
enormous shadow on the yellow cloth. 



the-documents.org Nap

type
photograph

date
06.01.2025

filename
_MG_9406.JPG; _MG_9429.JPG

size
6,1 MB; 10,2 MB

author
Arnout De Cleene

category
animal, cloth, decoration, encounter, family, scale, wind

16:46:55



the-documents.org



the-documents.org Nap

16:46:55



Sources

https://id.erfgoed.net/afbeeldingen/264680•

the-documents.orgOn May 7th, 1992, an anonymous photographer
records the ice cellar, a stone’s throw from my
parents’ house. It’s a beautiful day in spring. Quite
a bit of wind, it seems. A Thursday. Surely, I am at
school. Third grade kindergarten. It houses bats.

The photograph is part of an online heritage
inventory, maintained by a government department.
On the same day, the photographer took a
photograph of the orangery, the entrance gate to the
allotment, and the castle.



the-documents.org May 7th, 1992

type
photograph

date
26.12.2024

filename
Wachtebeke_Puyenbrug_5_ijskelder_f
ull.jpg

size
565 KB

author
Arnout De Cleene

category
architecture, archive, family, government, wind

16:50:26



Notes

Stills from text animation S. Anders Leben. Eine Handlung in
Gesprächen/S. Anders Leben – Living Differently: An Act in
Conversations

•

Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgFreely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
is set in the future.

From Act 2 ‘The Inhabitants’, Scene 5, ‘Living
Differently’. 
Characters: MR DUNST club member I, MR
WINDORF amateur astronomer



the-documents.org Interviews with residents of Sandersleben, no specific
location, 2023 [2]

type
collage

date
14.06.2024

filename
2-Stone Age.jpg

size
108 KB

author
Stephanie Kiwitt

category
archaeology, astronomy, encounter, landscape, Trigger

16:50:27



Notes

From Fortlaufend/Ongoing•
Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing a large number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitats in rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Arts in Brussels.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgBricks and stones of various origin (aerated
concrete blocks, clinker bricks, quarry stones).



the-documents.org Detail of a wall, Salzmünde (Saxony-Anhalt), June 2023

type
photograph

date
11.06.2024

filename
CF015874.jpeg

size
54 MB

author
Stephanie Kiwitt

category
architecture, brick, fissure, repair, rural area, Trigger

16:50:27



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgUnited Until Tomorrow (1951) is based on the real-
life events that took place at Shanghai’s Shenxin
No. 9 Cotton Mill where workers led a factory-wide
strike in 1948 to protest salary arrears against the
background of escalating inflation. Shot at the
original location of the strike, the film shows the
entrance of the cotton mill transformed into a literal
and ideological battlefield where workers gain class
consciousness and fight to reclaim their rightful
place as owners of the factory. In one climactic
scene, the workers even seal the factory gate from
the outside to prevent the products of their labour
from being expropriated by Kuomintang forces.

Located at No. 128, Aomen Road, Shanghai,
Shenxin No. 9 Cotton Mill belonged to the system
of mills managed by Shenxin Textile Company, a
private enterprise founded in 1915 by Wuxi-bred
industrialist brothers Rong Zongjing and Rong
Desheng. Following the Communist takeover of
Shanghai, the cotton mill was nationalised in the
1950s and placed under the management of the
Shanghai Textile Industry Bureau. With the
subsequent launch of the economic reforms, the
bureau was restructured into a holding company in
1998 amidst the deindustrialisation of the city.
While many iconic buildings in the Shanghai Bund
area today can be seen in the film, little remains of
the original architecture of No. 9 Cotton Mill where
the Shanghai Textile Museum is now located.



the-documents.org United Until Tomorrow

type
collage

date
05.06.2024

filename
uniteduntiltomorrow.jpg

size
4,37 MB

author
Ho Rui An

category
architecture, economy, factory, government, strike, Trigger

16:50:29



Notes

A recent study by professor Philippe Crombé at Ghent University states
that during the last Ice Age, in the region where I grew up, there was
once a great lake, with, at the shores, proven presence of prehistoric man.
As a kid, we dug up shells with a toothbrush, and set a perimeter with
plastic tape. The former presence of a tavern where my parents now live,
and the restaurant which still serves seafood at the other side of the road,
prevented accurate dating.  

1

the-documents.orgA cigar box, standing at the back of a shelf next to
the heating installation, with in it silex-like stones
with what seem to be traces of prehistoric usage. 

In the garage, there were papers (the archive of O.
Clemminck) and objects (stones, tiles) left to us by
a man who had worked at the city archive. He was
an acclaimed expert on our village’s history.1



the-documents.org Flint

type
photograph

date
11.10.2021

filename
_MG_7417.JPG

size
6,5MB

author
Arnout De Cleene

category
archaeology, animal, collecting, archive, family, house, landscape, mistake, waste

16:50:30



Notes

Ho Rui An is an artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in a global
age.

•

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

•

the-documents.orgSet in the fictitious Shanghai-based Dafeng Cotton
Mill, Red Skirt Popular on the Street (1984) follows
the story of an enterprising model worker as she
navigates the challenges of young adult life, from
workplace conflicts to choosing what clothes to
wear on her days off. In the reflection of the
emerging consumer consciousness of the Reform
era, many of the film’s key moments happen not on
the factory floor, but in the changing room where
the workers seek to express themselves through
their choice of dress. To this end, the film can be
regarded as a document of the fashion trends being
introduced into the country at the time, as best
observed in the spellbinding array of colours on
display as the workers leave the factory at the end
of a day’s work.

The textile mill used as the setting for Dafeng
Cotton Mill is Shanghai No. 1 Cotton Mill.
Originally occupied by the no. 13 and 14 mills of
the Japanese-owned Naigaiwata Company, the mill
was formally established as the China Textile
Construction Company Shanghai No. 1 Cotton Mill
after the Second World War. It was located at the T-
shaped intersection on Changshou Road, with the
gate facing Jiaozhou Road. At that time, the area on
the north side of Changshou Road extending from
No. 1 Cotton Mill formed a continuous industrial
zone encompassing many other factories and
warehouses, all of which have since been converted
into the private residences and creative parks.



the-documents.org Red Skirt Popular on the Street

type
collage

date
05.06.2024

filename
redskirt.jpg

size
4,89 MB

author
Ho Rui An

category
architecture, conflict, economy, factory, fashion, Trigger

16:50:31


