


rg is an online platform, collecting, describing, presenting and

generating documents of all sorts. It documents documents.
Your path through the collection lead along Ulcer,
Subtractive Writing, Starry sky, long exposure, Sandersleben
(Saxony-Anhalt), 14 April 2023, Interviews with residents of
Sanderdleben, no specific location, 2023 [1], St. Mary’s Church,
Sandersleben (Saxony-Anhalt), 2020, Detail of awall, Salzminde
(Saxony-Anhalt), June 2023, Red Skirt Popular on the Street, A
Single Spark, Huang Baomei, United Until Tomorrow, A String
of Pearls, Collaborators (portraits), 2023, Beyond the Sky’s
Limits, Calacatta, Negative sheet 17, negative 36, negative 36,5,
Knee, Negative sheet 13, negative 24, negative 24,5, Tracking

01.06.2026



What constitutes a ‘document’ and how does it function?

According to the Oxford English Dictionary, the etymological
origin is the Latin ‘documentum’, meaning ‘lesson, proof,
instance, specimen’. As a verb, it is ‘to prove or support
(something) by documentary evidence’, and ‘to provide with
documents’. The online version of the OED includes a draft
addition, whereby a document (as a noun) is ‘a collection of data
in digital form that is considered a single item and typically has
a unique filename by which it can be stored, retrieved, or
transmitted (as a file, a spreadsheet, or a graphic)’. The current
use of the noun ‘document’ is defined as ‘something written,
inscribed, etc., which furnishes evidence or information

upon any subject, as a manuscript, title-deed, tomb-stone, coin,
picture, etc.” (emphasis added).

Both ‘something’ and that first ‘etc.’ leave ample room for
discussion. A document doubts whether it functions as
something unique, or as something reproducible. A passport
Is a document, but a flyer equally so. Moreover, there is a
circular reasoning: to document is ‘to provide with
documents’. Defining (the functioning of) a document most
likely involves ideas of communication, information, evidence,
inscriptions, and implies notions of objectivity and neutrality —
but the document is neither reducible to one of them, nor is it
equal to their sum. It is hard to pinpoint it, as it disperses

into and is affected by other fields: it is intrinsically tied to the
history of media and to important currents in literature, photo-
graphy and art; it is linked to epistemic and power structures.
However ubiquitous it is, as an often tangible thing in our
environment, and as a concept, a document deranges.



the-documents.org continuously gathers documents and
provides them with a short textual description, explanation,
or digression, written by multiple authors. In Paper Knowledge,
Lisa Gitelman paraphrases ‘documentalist’ Suzanne Briet,
stating that ‘an antelope running wild would not be a
document, but an antelope taken into a zoo would be

one, presumably because it would then be framed — or
reframed — as an example, specimen, or instance’.

The gathered files are all documents — if they weren’t before
publication, they now are. That is what the-documents.org,
irreversibly, does. It is a zoo turning an antelope into

an ‘antelope’.

As you made your way through the collection,
the-documents.org tracked the entries you viewed.

It documented your path through the website.

As such, the time spent on the-documents.org turned
into this — a new document.

This document was compiled by on 01.06.2026 06:13,
printed on and contains 18 documents on 40 pages.
(https://[the-documents.org/log/01-06-2026-6823/)

the-documents.org is a project created and edited
by De Cleene De Cleene; design & development by
atelier Haegeman Temmerman.

the-documents.org has been online since 23.05.2021.

Notes Sources

* DeCleene De Cleeneis Michiel De Cleene and Arnout De Cleene. * Briet, S. Qu'est-ce que la documentation? Paris: Edit, 1951.
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In Zaffelare, young men who were called for
military service but could not be missed at home
were advised by the local doctor to swallow a small
ball of auminium foil an hour before the
examination. In the X-ray, agastric ulcer appeared.
They were rejected for service. It isuncertain
whether the increased incidence of gastric ulcers
among young men in Zaffelare was a cause for
concern.

the-documents.c



rg Ulcer

type date filename size author
scan 26.02.2026 20240402-SC17.tif 43,47 MB Michiel De Cleene
category

conflict, government, medicine, rural area

10:34:32



In an attempt to make it his own, Gino —it might
also be Dino — has taken a can of bright pink spray
paint to his hard hat and — as the paint was drying —
dragged his gloved finger from top to bottom. G —
or D— 1, N, O. In the dust on a demolished floor
tile, someone has written 12,10. Perhaps a
measurement, a quantity, a position, adate, a
reference.

Subtractive writing is not uncommon. With the tip
of apasser-by’sindex finger ‘WASH MFE'’ is
subtracted from the dust on adirty car. In freshly
poured concrete, a name is embedded forever with a
twig. In hot and soft roofing drawings and
obscenities are scratched. Styrofoam lining a brand
new elevator gets impressed with names, jokes and
knuckles.

In the twenty-third canto of Ariosto’s Orlando
Furioso (1516), Orlando comes across the name of
his love and another man, carved in the bark of a
tree. He doubts. But that night, a gossiping shepherd
tells him he' s seen Angelica and Medoro together.
Orlando returns to the forest, and in afour-day
frenzy, he uproots every tree and pollutes the rivers
forever.

CXXXI

For he turf, stone, and trunk, and shoot, and lop,
Cast without cease into the beauteous source;
Till, turbid from the bottom to the top,

Never again was clear the troubled course.

At length, for lack of breath, compelled to stop,
(When he is bathed in sweat, and wasted force,
Serves not his fury more) hefalls, and lies

Upon the mead, and, gazing upward, sighs.*

Sources

1 Ariosto, L. Orlando Furioso. Trandated by William Stewart Rose, Echo
Library, 2006, p. 267.

the-documents.c



rg Subtractive Writing

type date filename size author
photograph 05.08.2025 IMG_8280. jpg 1,70 MB Michiel De Cleene
category

architecture, construction site, dust, sign, waste

11:23:27



A constant, dependable presence. With the camera
focused on the North Star for an extended period,
the rotation of the Earth becomes visible. Nearby, in
the municipality of Wiederstedt, the geologist, poet
and philosopher Friedrich von Hardenberg (better
known by his pen name Novalis) spent his
childhood years between 1772 and 1784. A quote of
hisis engraved on a stone bench in the park
surrounding the chateau where he was raised: “ The
human being does not speak alone — the universe
also speaks — everything speaks — infinite
languages.”

Notes

e From S Anders Leben. Eine Handlung in Gespréachen/S Anders Leben —
Living Differently: An Act in Conversations

»  Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Starry sky, long exposure, Sandersleben (Saxony-Anhalt), 14
April 2023

11:23:28



Freely adapted from interviews with residents of
Sandersleben (Saxony-Anhalt). Three-act play. The
first two acts take place in the present day; the third
isset in the future.

FromAct1‘The Town of S, Scene 2 ‘The Past’.
Characterss MR DUNST club member I, OLIVER
club member 11, ANJA young mother

Notes

e Stillsfrom text animation S. Anders Leben. Eine Handlung in
Gespréchen/S. Anders Leben — Living Differently: An Actin
Conversations

e Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Interviews with residents of Sandersleben, no specific
location, 2023 [1]

HERR DUNST People here often mention the term

THE PAST. Was it really like that? What from that era is
worth keeping? The concept of ‘future’ seems to offer
little inspiration here.

oLIVER | used to think it was nice being able to shop
and go to the cinema here. But that changed once
| started driving. It was just the way things evolved.

ANJA Life has changed.

oLiver We’'ll find a way to adapt.

ANJA Change is the only constant. The world will con-
tinue to evolve, and so will this place.

oLivER We still have some time before that happens.

type date filename size author
collage 13.06.2024 1-The PAST.jpg 301 KB Stephanie Kiwitt
category

economy, encounter, rural area, Trigger

11:23:29



“... the late-Gothic St Mary’s Church in
Sandersleben ... was consecrated in 1519, just two
years after Martin Luther published his Ninety-five
Theses. After extensive renovation, part of it is still
home to Sandersleben’ s Protestant community. The
building spans the historical period encountered
throughout this region, the various stages of which
continue to resonate today. Parts of the church
predate the Reformation and the Peasants' War; its
tower, for instance, was initially acity tower before
its subsequent role as a watchtower. The
contemporary folding glass barrier inside the church
isanod to the future. Since 2013, this feature has
enabled the church to host secular events, as it
separates the choir from the nave. The significance
of astructure or place is derived from its function.
If it ceasesto serve a purpose or meet aneed, it
losesits societal relevance. Thislack of societal
meaning becomes evident in its dilapidation and,
ultimately, in its decay, removal or demoalition.

L esser-known structures that haven’'t been

captured in photographs or documented can thus
vanish completely, leaving no archaeological
footprint, especially when replaced by new
constructions. They leave no vestiges behind, not
even atrace, which isusually an indicator of the
presence of nothingness ...”*

Notes

Sequence of images from Fl&chenland/Sprawling Region
Stephanie Kiwitt (1972) isan artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c

Sources

1 Jonathan Everts, ‘A Long Farewell to the Present’, Flachenland
(2020-22), Stephanie Kiwitt, Spector Books, Leipzig, 2023



rg St. Mary’s Church, Sandersleben (Saxony-Anhalt), 2020

filename size
type date _MG_7230-1.jpg, _MG_7229-1.jpeg, 35 MB, 34 MB, author
photograph 12.06.2024 _MG_7220-1.jpg 33 MB Stephanie Kiwitt

category
archaeology, architecture, Trigger

11:23:29



Bricks and stones of various origin (aerated the-documents.c
concrete blocks, clinker bricks, quarry stones). |

Notes

e From Fortlaufend/Ongoing

e Stephanie Kiwitt (1972) is an artist based in Halle (Saale), Germany.
Utilizing alarge number of images, various perspectives and also textual
elements, she is known for her insightful photography that explores
spaces emblematic of contemporary phenomena. Over the past three
years, she has focused on evolving habitatsin rural areas, photographing
traces of transformation and conducting interviews in Saxony-Anhalt, the
region she moved to in 2020. From 2018 to 2020, Kiwitt was a guest
lecturer at the LUCA School of Artsin Brussels.

e Inspring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.



rg Detail of awall, Salzmiinde (Saxony-Anhalt), June 2023

type date filename size author
photograph 11.06.2024 CF015874 . jpeg 54 MB Stephanie Kiwitt
category

architecture, brick, fissure, repair, rural area, Trigger

12:01:40



Set in the fictitious Shanghai-based Dafeng Cotton
Mill, Red Skirt Popular on the Street (1984) follows
the story of an enterprising model worker as she
navigates the challenges of young adult life, from
workplace conflicts to choosing what clothesto
wear on her days off. In the reflection of the
emerging consumer consciousness of the Reform
era, many of the film’s key moments happen not on
the factory floor, but in the changing room where
the workers seek to express themselves through
their choice of dress. To this end, the film can be
regarded as a document of the fashion trends being
introduced into the country at the time, as best
observed in the spellbinding array of colours on
display asthe workers leave the factory at the end
of aday’swork.

The textile mill used as the setting for Dafeng
Cotton Mill is Shanghai No. 1 Cotton Mill.
Originally occupied by the no. 13 and 14 mills of
the Japanese-owned Naigaiwata Company, the mill
was formally established as the China Textile
Construction Company Shanghai No. 1 Cotton Mill
after the Second World War. It was located at the T-
shaped intersection on Changshou Road, with the
gate facing Jiaozhou Road. At that time, the area on
the north side of Changshou Road extending from
No. 1 Cotton Mill formed a continuous industrial
zone encompassing many other factories and
warehouses, al of which have since been converted
into the private residences and creative parks.

Notes

Ho Rui Anisan artist and writer working in the intersections of
contemporary art, cinema, performance and theory. Through lectures,
essays and films, his research examines the relations between labour,
technology and capital across different systems of governance in aglobal
age.

In spring 2024 the-documents.org and Trigger co-publish a series of
online articles with a focus on the meeting ground between photography
and the document.

the-documents.c



rg Red Skirt Popular on the Street

type date filename size author
collage 05.06.2024 redskirt.jpg 4,89 MB Ho Rui An
category

architecture, conflict, economy, factory, fashion, Trigger

12:01:42



